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masoarAflifln. 

Il Conte d* Almatita, Signor Gaezia, St, 

Bartolo, jMtoremJIfecltea, Signor P. Rosich. 

Figaro, ^orUere, Signor E. Garzia, Jr. 

Basiuo, Mmestro dt Jtficsica, Signor Angrisaki. 

FiOREiLO, ,err«jr. iK.flfcn*. > gj^^^; Critrlli. 
Un Ct^pUmo d'JUgwEnh, Signor N. N. 

Un Abtaro. 

8M1H. 

Ha Scena si rappresenta in Siviglvi. 
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ATTO PRIMO- 

SCENA PRIMA- 

11 mooaento delPazione e sul termine della notte. 
La Scena rappresenta una strada nella Citti di 
SWigUa. A sinistra I la basa di Bartolo con rln- 
ghiera practicabile circondata da gelosia che deve 
aprirsi, e chiudersi a suo tempo con chiave. 

Fitfrello con Umtema neUe mam imirodMCenAo nella 

Scena varj Suonatori di strummti. IruU 

U CotUe afnxdto in un manteUo. 



Pio, Piano pianissimo 



avanzandosi ccn eautelg. 



Senza pariar : 

Tutti con me 

Venite qua, 
Coro. Piano pianissimo : 

Eccoci qu^. 
TvUi, Tutto d silenzio 

Nessun quist^, 

Che i nostri canti. 

Possa turbar. 
Con, Fioreno....ol^... s'oUo voce. 

Fio. Signer, son qua. 
Con. Ebben....gli amici? 
Fio. Son pronti gi^. 
Con. Bravi bravissimi: 

Fate silenzio. 
Fio. Piano pianissimo : 

Senza pdriar. 
Coro. Piano pianissimo : 

Senza jarlar. ^ 

I suonatoH accordano gVistromentl ; e U Conte 

canta accompagnato da essi. 
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ACT I- 



SCENE I.' 

l!he scene represents a street in tlie city of Sevi^?^- 
time the dawn of day — on the left the house of 
Bartolo — a bakony enclosed with blinds, 

FwrMo enters wUh a Umtem and a nuniber of fnMv- 
dans^^The Count enveloped in a manUe, 

FioreUo, Softlt, softly, {advancing cautimsl^) 
not a word ; but gently follow me. 

Chorus. Softly, softly — ^here we are. 

FioreUo, Here all is silence, and we utvj enjoy 
our music, without interruption. 

Ooiml. FiorelloJ FioreUo! 

jRo. My Lord, I a^n here. 

Count, Well, and our friends ? 

Fio, They are now in readiness. 

Count. All's well : keep silence. 

Fio. Softly, softly, not a word. 

€horus. Softly, softly, not a word. 
i^The ptayers put their instruments in tune^ and 
the Count sings with their aecompam^n,ent^) 
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Con, Ecco ridente il Oicio : 

, Spunta 5 a beila aurora. 
E tu non sorgi ancora, 
E puoi dormir oosi ? 
Sorgi, mia beila spcme, 
Vieni bell'idol mio, 
Rendi men cnido, o Dio ! 
Lo stral chc mi feii. 
Oh sorte ! gia veggo 
. Quel caro sembiante, 
, Quest'anima amanto 

Ottenne pieta. 
Oh istante d'amore ! 
Oh dolce contento, 
Che eguale non ha. 
Ehi Fiorello ? 
Pio. Mio signore. 
Cm. Dl, lavedi?.... 
JTio. Signor n6. 

Con. Ah che ^ vana ogni speranza ! 
Fio. Signor Conte, il giomo avanza.... 
Con. Ah che pens© ! che far6 ? 

Tutto e vano....Buonagcnte.... 
Coro. Mio signore. setto voce. 

Con. Avanti, avanti 

dd ttnahofsa a FiordlOf il quaU 
distribidsce denari a httti. 
Piu di suoni, pwi di canti 
lo liisogno ormai non bo. 
Fio. Buona nottc a tutti quanti 

Piu di voi che far non ho. 
/ suonatori circondano il Conte rigraziandolo, c 
baciando^li lamano, edilvestUo. Egliindis- 
pettUo per lo strepito che fanno It va eacciando. 
Lo stessofa anche FioreUo. 
Coro, Miile grazie....mio signore.... 
Del favore....delPonore.... 
Ah di tanta cortesia 
Obbligati in yerit^. 
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Gount, Behold in yonder smilkig sky 

Aurora's rosy light ; 
And canst thou thus in slumber lie. 

And waste the moments bright ? 
Awake ! sweet hope of my lone heart, 

Mine idol, loyed as fair, 
Pluck from my breast the barbed dart 

Which thou hast planted then. 
No more I blame stem destiny , 

My truth has broke her i^l : 
An instant more and I shall «ee 

• The face I love so well : 
Life has no second joy like &is, 
Love's first and most ix^iMLssioned blial^. 

Count Fiorello, Piorello. 

Fio, My Lord. 

Count, Tell me, do you sec her? 

Fio, No, my Lord. 

Count, Ah then all my hopes are vain. 

jPio. Day approaches, my Lord. 

Count Ah, what am I to think ! what can I do ? 
all is in vain. Good people, {in an under tone,) 

Chorus. My Lord. 

Count Approach, approach, {he gives a purse 

to FioreUoy who distrihules the contents among them,) 
Now I desire no more music. 

Fio, Good night to you all — your presence is no 
longer necessary. 

(The players surround the Count, thanking him and 
kissing his hand and the skirt of his mantle ; he 
is displeased attheir noise and drives them away — 
FioreUo imitates his master.) ' 

Chorus, A thousand thanks, my Lord, for the f*- 
vonr— the honour; — ah indeed, we have reason to 
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(0 che incontro fortunato 
E'un Signer di quality.) 
Con* Basta basta, non parlate.... 

Ma non serre non gridate.... 
Maledetti andate via.... 
Ah canaglia via di qua ; 
Tutto quanto il yicinato 
Questo chiasso svegliera. 
Fig, Zitti, zitti....che rumore ! 

Ma che onore? che favore ? 
Maledetti, andate via, 
Ah canaglia yia di qua. 
Veh che chiasso indiaTolato ! 
Ah che rabbia che mi fa. 
Con. Gente indiscreta ! Ah quasi 
Con quel chiasso importune 
Tutto quanto il quartier han risregliato. 
Alfin sono partiti ! E non si vede ! ^ 

guardandiO verso*la ringhiera. 
. E^inutile sperar. Eppur qid voglio 

passeggia riftettendo. 
Aspettar di yederla. Ogni mattina 
Ella su quel balcone 
A prender fresco yiene in sulPaurora. 
Proviamo. Ola tu ancora 
, Ritirati, Fiorel. 
Fio, Vado. L^ in fondo 

Attender6 suoi ordini. si Htirn- 

Con, Con lei 

Se parlar mi riesce - 

Non yoglio testimoni. Che a quest'ota 

10 tutti i giomi qui yengt per Lei 
Deve essersi avveduta ; 

11 mio nome I' d noto. 

Oh yedi amore ! A un luomo jdel mio rango 
Come I'ha fatta bella....eppure!....eppure!.«. 
Deve essere mia sposa ! 

St sente da lontano venire Figoro cwtando. 
Chi e mai quest' importuno ? 
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be ^rateJfU for such kindpess ; — oh what a (brtunate 

thing it is to meet with a gentleman of rink. 

Couiit, Enough, enough, I will have no more — 
away with you ail, your clamour will raise the whole < 
neighbourhood. 

Fio, Silence; silence ; what an outcry — away^ 
fools, away ; you enrage me with your noise. 

Count. The Hools : they have almost disturbed the 
whole neighbourhood witii their clattei>-^at length 
they are gone ; but I see her not (locking towardt 
the bcdc&ny.) It is in Tain to hope ; and yet how can 
I but indulge in hope ! At this hour she is wont to 
appear on the balcony, to breathe the freshness of ,• 
morning. I will make another attempt — ^Fiorello do 
you also retire. 

Flo. I am going, yonder I will await your com- 
mands. 

Count. If I succeed in speaking with her, I need 
BO witnesses. She must hare observed my coming 
here every morning — my name is known to her — 
Behold how the power of love has influenced even a 
man of my rank- -She must yet be mine. — 

(Figaro is heard ul n distance, singing,) 
Whe it this intruder? let him ipass — voder theic 
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Laaciamolo ptussar, sotto4|uegU arehi 

si nasconde sotto U p&rtitoi 
Non vedute vedrd quanto bisogna ; 
6i^ I'alba d appena, e amor non si versogna^ 

SCENA II. 
Figaro con Chitarra appesa al coUOf e detU„ 

La ran la lera, 

La ran la la ! 
Largo al factotum 

Delia Citta. 

Presto a bottega 

Che Palba ^ gia. ^ 
La ran la lera 

Laran la lai 
Ah che bel yivere 

Che bel piacere 

Per un Barbiere 

Di quality. 
Ah bravo Figaro 

Bravo bravissime ! 

Fortunatissimo 

Per verita ! 
Laran la lera 

Laran la la ! 
jPronto a far tutto 

La notte e il giorno 

Sempre d^intorno 

lii giro sta. 
Miglior cuccagna 

Per un Barbiere 

Vita piu nobilc , 

Nd non' si da> 
Laran la lera 
Laran la ia ! 
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areli68, unseeQ myself, I sliall be able to {(atisQr mj 
cjLiriosity/ ' [Hides himself. 

SCENE II. 
Figaro enters with a guitar. 

La larraran la larradan, 

La larra dirra dill. 
Come clear tbe road, I'm k la mode 

Factotum of Seville. 
Good friends, I say, make room — ^my way 

Let none attempt to stop ; 
Tis late, d'ye see, and I must be 

A-shaving in my shop. 
Sing larraran, kc. 
A happier life than a barber's life 

Or a merrier, there are few ; ' 
Oh bniTO Figaro, brayo boy. 

What a lucky dog are you. 
*I take my statid, I lend a hand 

The work be what it may j ^ 

I come and go, come back, and so 

Keep moving night and day. 

Sing larraran, &c. 

I eat my fill, drink what I will, 

Like a shaver of degree : 
A jollier life than a barber's life — 

No, no, there cannot be. . 
Puffs, powders, paste, in order placed, 

I have them ali at hand. 
Tongs, tooth-picks, tweezers, what you please 

Move at my command. [Sirs, 

Sing larraran, &c. 
And then, what's more, I tend a score ^ 

Of lords and ladies fan: ; 
With braid and box, I dress their locks, 

And clip young master's hair. 
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Rasori, e pettini, 

Laraette, e Forbici 

Al mio camando 

Tutto qui sta. 
V*6 la risorsa 

Poi del mesdeve 

Coha donnetta.... 

Col Cavalierc... 
Laranlalera 

Laran la la ! 
Tutti mi chiedoQQf 

Tutti tai vogliono, 

Donne, Ragazzi, 

Vecchi, FanciuUe, 

Quk la Pamicca.... 

Presto labarba.... 

QuSila sanguigna... 

Figaro.. ..Figaro.... 

Son qu^ son qu^. 
Ghime, che furia 

Ohime che folia, 

Un'alla volta 

Per cariti. 
Figa c... Figaro... 

Eccomi qui.. 
Pronto prontissim» 

Son come un fulmne, 

Sono il f^ictotom 

Delia Citti. 
Ah bravo Figaro 

Bravo bravissimo 

Fortunatissim* 

Per verity. 
Laran la lera 

Laran la la. 

Ah ah che betta vita ! 
Faticar poca, e divertirsi assai 
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Hark, hark, they call me, one and all. 
And all I must obey. 
Boys and giris, — , 
Combs and curls ! 
* Son and daughter — . 

Essence-water ! 
Mother, father — 
Lotion! lather! 
Old and young. 
There's not a tongue 
Among them sM 
That does not caU 
For Figaroj 
To come or go 
A thousand times a day. 
Toiar lancet here — ^you've cut my ea»t 

Why, dont you hear me speak ? 
My wig, hallo — ^here Figaro ! 

There's Wood u jkjn my ch^e^k ! 
riere Figaro — here Figaro ! 

Pm coming, Sir, anon : 
Here, here, I say, this is the way^— - 
One moment, and Vm done. 
Sing larradan, &c. 

Zounds ! what a din they're getting in, 

Twould split the stoutest, sconce. 
Hark, how they cry — they think that I 

Can serve them all at once. 
I'm surgeon, barber, footman, here, 

And clerk and waiter too. 
Ob bravo* Figaro, bravo boy, 

What a lucky dog are you ! 
Sing larradan, &c. 

Fig. Ah what a happy life ! little labour, abun- 
dance of pleasure, and always some doubloons in mf 

2 
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E in tasca Bempre aver qualchti dobUone...* 

Gran fnitto della mia riputazione. * 

Ona, presto a bottega.... 
Con. (E'desso, o pur m'inganno ?) 
Fig. (Chi sari mai costui?) 
Con. Oh d lui senz'altro ! 

Figaro. 
Fig, Mio padrone.... 

Oh chi Teggo ! . . . .Eccellenza. . . 
Con, Zitto, zitto, prudenza : 

Qu) non son conosciuto. 

Nd ^6 farmi conoscere. Per questo 

Ho le mie gran ragioni : 
Fig. ' Intendo, intenbo. , . 

La lascio in liberty. 
Cm. Nd.... « Fig. Machesenre7 

Con. N6 dico : resta qui : 

Forse ai disegni miei 

Non giungi inopportuno....Ma cospetto ! 

Dimmi un pd, buona lana, 

Come ti troTO qui ? poter del mondo 

Sei molto dimagrato. 
Fig. La miseria, signore.... 
Con. Ah birbo ! Fig. Grazie. 

Con. Hai messo ancor giudizio ? 
J^^. Oh e come !i...ed ella 

Come in SivigUa ? 
Con. Or te lo spiego. Al Prado 

Vidi un fior di bellezza, una fanciulla 

Figtia di un certo medico barbogio 

Che qui da pochi di s'e.stabilito,. 

lo di questa inyaghito 

Lasciai patria e parenti, e qui. men vennl 

Col nome di Lindoro, 

£ qu) la notte e il giomo 

Passo girando a quei balconi intomo. 
Fig, A quei balconi ? un medico ? oh cospettp 

Siete ben fortunato ; 

Sni macheroni il cacio t'^ cs^^cfato. 
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pocket ; tbe fruits of my own great reputation !.— 
Well — now for the shop. 

Cwnt. Is it be, or do I mistake ? 

.Fig. Who ean this be ? 

Ccunt. Oh, 'tis he — Figaro ! 

Fig, My master! what do I see! your excel- 
lency? 

Couni, Hush, hush ; be prudent — ^here I am not 
teown, and I would not be known for particular 
reasons. 

Fig, I understand, I understand — I leave you. 

QowU, No. Fig, Why should I stay ? 

Count, Stay, stay ; perhaps you have come to 
aid my plans ; but how now, you rogue, how b it I 
find you here ; in truth you have grown very thin. 

JF^. Misery, my Lord. 

CcmU, Ah rogue ! 

Fig, Thank you Sir. 

Count, Have you yet learned to be discreet ? 

Fig, Oh yes, my lord ; but how conies it I meet 
you in Seville ? 

Count, I vrill explain. On the Pradq I saw the 
flower of beauty, a young girl, the daughter of an 
old doting doctor, who has just settled here. Fired 
with the love of this damsel, I, leaving my country 
and my friends, have come here under the name of 
Lindor, and here I am night and day, wandering 
round these balconies. 

Fig, These balconies ! a physician ! by heavens, 
you are fortunate ! Nothing better could happen for 
you. 
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C«i. 4)o«ie?.... Fig, Certo. Ladent)» 

10 son barbiere, parrucchier, chirurgo, 
Botanico, tpexial, veteiinario, 

11 faccendier di casa. 
Con* Oh bella sorte ! 

Fig, Non baaU, la ragazza 

Figlia non h del medico. E'soltanto 

La sua pupiUa. 
Con. Ob che oonaolazione ! 
JFig, Percid....Zilto.... Con, Cos'S? 

Fig, S'apreil portone. <i ritiraM saUo U pmiieo, 

SOENA III. 

ConU, € FigmiQ, indi Bartolo, 
Mar, Ehi fira momenti io tomo ; 

parUmde veno le qmbUe. 

Non aprite a nessun' se Don Baaiiio 

Ycnisse a ricercanni, che m'aspetd. 

ckiud£ la pmia di com, Urantkda dietro m »e, 

Le mie nozze con lei meglio i afirettaie. 
Si, dentr* oggi finir ^6 quest' afftfe. parte, 

01ott. Dentr'oggi le sue nozse c(m Rosina ! 

Ah veccbio rknbambito ! ,^un eon jF%. 

Ma dijnmi or tu : chi ^ quEito Don Baailio ? 
J^. E'un solenne imbraglion di mahimonl ; 

Un coUo torto, un vero dispecato, 

Sempre senza un quattrioo... 

6i^ h maestro di musica : 

Insegna alia ragazza. 
6on, Eb via t'intendo 

Va Ik non dubitar ; di tue faticho 

Largo compenso avrai. 
Fig, Davver? Con, Parola. 

Fig- Dunque oro a discrezione ? 
Con. Oro a bizzefie. 

Animo via. 
Fig. Son pronto. Ah non sapete 

1 simpatici efietti prodigiosi. 
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Count, How ? what do you mean ? 

Fig. That within these walls, I am barber, hair- 
dresser, doctor, botanist, apothecary, farrier, and m 
ahort steward of the house. 

Cknmt. Oh happy destiny ! / 

J^. But the girl is i^ot the daughter of the phy- 
sician ; she is only his ward. 

CcutU, • Oh what a consolation ! 

Fig. But, hush, hush. 

Count, What is it? 

JP^. The door opens. [They retire under the 

portico,] 

SCENE III. 
Count, Bartolo, and Figaro. 

Bariolo. In a few minutes I shall return j {speak- 
ing within) admit no one — ^if Don Basilio should call 
for me, let him wait, {he closes the door,) It is bet- 
ter to hasten my nuptials : Yes t I must finish the 
business to-day. [he departs.] 

Count, To-day! his nuptials? withRosina? the 
old dotard ! {aside to Figaro.) but tell me who is this 
Don Basilio ? 

Fig. A plotting match-maker ; a hypocrite, a . 
very wretch, without a farthing — in one word, he is 
a music master, and teaches the girl. 

Count. Ah go ! I understand, do not doubt, you 
shall have a large reward for your labour. ' 

Fig. Indeed ? 

Count. On my honour. 

Mg, Gold? 

Count, Gold in abundance — courage ! courage ! 

Fig. I am ready — ^you know not what an amazing 
Cympathy, what a strong desire to serve my lord 

•*3 • 
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Ghe ad appagnre il mio signor Lindore^ 
Produce in me la dolce icfea dell'oro? 
AH'idea di que) metailo 
Portentoso onniposseRte, 
Un Vulcano la mia mente 
Gii (^mtncia a diventar. 
€im. Su Tcdiam di quel metailo 

Qualche effetto sorprendente, * 

Del YulcaQ della tua mente 
Qualche mostro singolar. 
Fig, Voi dovre«te travestirvi 

Per esempio....da soldato. 
Cm. Da soldato ? 
Fig, Si signore. 

Con, Da soldato ?....e che si fa ? 
Fig, Oggi arriva un Reggimento. 
Con, Siy m'd amico il Colonello. 
Fig, Va benoB. 
Con, Ma e poi ? 

Fig, Cospetto. 

Dell'alloggio col btglietto 
Quella porta si aprira. 
Che ne dite, mio signore ? 
I?inyenzione d naturale? 
Con, O che testa originale ! 

Bravo, bravo in verita. 
Fig. O che testa universale !.... 
BeUa, bella in verita ! 
Piano, piano.. ..un akra idea.... 
Veda I'oro cosa fa ? 
Ubriaco !....si ubriaco 
Mio signor si fingera f 
Con, Ubriaco?.... 
Fig, - si Signore. 

Con, Ubriaco ? ma perchd ?.... 
Fig. l^erchd d'un che poco d in se, 
' Che dal vino casca gik, 

imUando moderatamente i rnati di 
Ubriaco. 



d by Google 



19 

'Lindor ther idea of gold lifts produced : the thought of 
that all powerful metal has made my mind a perfect 
Tolcano. 

CoiinL Let U8 see the wonderfal effect of the all 
powerful metal : — ^Wliat will the volcano produce ? 

Fig. In the first place, you must disguise your- 
self as a soldier. 

Ck)unt. As a soldier ! 

Fig. Yes, my lord. 

Cmntj A soMier ! and what then ? 

Fig. To-day a regiment arrives. 

Count, Yes, the Colonel is my intimate ftiend. 

Fig. So much the better. 

Cmnt. What then? 

Fig. Your billet will open the door of that dwel- 
ling ; what do you say — is it a good plan ? 

Cpimt. What an original genius you have ! bra- 
vo, bravo I 

fig. What a universal genius I have : bravo, 
bravo I softly, softly — see what the gold does. My 
lord must feign himself drunk, yes drunk I 

Count. Drunk ? 

Fig. My Lord. 

Count. Drunk ! Imt why ? 

Fig. Because one >rho is out of himself; one 
[imitating the motions of a drunken man.] 
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II Tutor, credete a m^, 
11 Tutor si fider^. 
(Questa 6 bella per mia fe. ^ 

(Bravo, braro in veritk. 
C0n, Dunque. 
Fig, AU'opra. 

Con, Andiam. 

Fig, Da bravo. 

Con, Vado.. . .oh il meglio mi scordavo ! . . . . 
Dimmi un p6 la tua bottega. 
Per trovarti dove sta. 
Fig, La bottega? nonsisbagUa: 
Guard! bene eccola \k. 

addUando fra le q^ank. 
Numero quindici a mano manca 
Quattro gradini , facciata bianca ; 
Cinque parruccbe nella vetrina, 
Sopra un cartello, pommata fina. 
Mostra in azzurro alia moderna 
V d per insegna una lantema* ... 
lA senzafallo mi trovera. 
Cm. Ho ben capito.... 

Fig, Or vada presto. 

dm, Tu guarda bene.... 

Fig, lo penso al resio. 

C(m, Di tc mi fido. 

Fig. ColkP attendo. 

Cm. Mio caro Figaro. 

F%g, Intendo, intendo. 

Con, Porterd meco.... 

Fig, La borsa piena. 

Cm. S) quel che yuoi. . . , 

Fig, Ma resto poi... 

Oh non si dubiti 
Che bene andra. 
Cm, Ah che d' amore 

La fiamma io sento, 
£ di contento, 
Ecco propizia 
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whom wine has oyerpowered, the old guardian will 
more readily trust : by my faith, this is good : bravo, 
bravo. 

Count. Then— 

Fig. To work. 

Count. I am going. 

Fig. Bravo ! 

Count. I am going : oh, I had forgotten the best 
•f it ; tell me where i^ your shop, that I may find you. 

Fig. The shop — do not mistake it— there it is ; 
(pointing , to his shop,) number fifteen, on the left, 
four white steps on the front, fiye wigs in the win- 
dow, and upon a paper fine pomatum ; a lantern 
hung out as a sign^-there, ^vithout fail, you will find 
me. 

Count. I have understood you well. 

Fig. Now go quickly. 

Count, Do you look well.... 

Fig. . I will take heed for the rest. 

Count. I confide in you. 

Fig. That 1 expect. 

Count, My dear Figaro ! 

Fig. I understand, 1 understand. 

Count, I will bring with me — — 

Fig. A full purse. 

Count. All you desire.... 

Fig. But then the rest ? do not fear, all will go 
welL 

Count. Ah, I feel the fire of love — messenger of 
happiness ! my heart is indeed joyful ; with unwont- 
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Cbe in sen mi scende : 
D' ardor insolito 
QjLiest* alma accende^ 
£ di me stesso 
Maggior mi fa. 
F^. Delle monete 

II suon gi& sento ! 
L' oro gidi viene , 

Viene V argento ! 
Eccolo; eccolo 
Che in tasca scende ; 
D' ardore insolito 
Quest' alma accende : 
£ di me stesso 
Maggior mi fa. 
Figaro tntra in casa di Bartdo, U Cmte parte. 

SCENA IV. 

Camera nella casa di D. Bartolo, con porta e^neatra 
con gelosia, come nella Scena prima. A destr* 
una Scrittojo. 

Rosma eon lettera m mwnfi. 

Una voce poco fk 

Qua nel cor mi risuoni^. 

II mio cor ferito il gi^ 

£ Lindor fu che il piagd. 

SI : Lindoro mio sara, 

Lo giurai, to vincero. 
11 Tutor ricusedi. 

lo I' ingegno aguzzero, 

AUa fin, s' accheteri, 

£ contenta io restero. 

Si : Lindoro mio sara, 

Lo giurai, la vincerd. 
Io sono docile 

Son rispettosa 

^•n nl^bidiente. 
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ed ardour my soul is kindled, tnd I hftve become su- 
perior even to myself. 

Fig, I hear already the sound of the gold — ^I hear 
already the sflver— here if is — here I feel it now, 
falling in my pockets: with unwonted ardour my 
sou] is kindled, and I am, become superior even to 
myself. 

IFigaro enters Bartolo^s housey and the Count 
goes off. ^ 

SCENE IV. 

Ji ckamber m the house of Bartolo, with hHnds at the 
doors and unndowsy as4n the first scene — on the r^ht 
a toritmg desk. 

RosinOf with a letter in her hand, 

(Sings,) 'Twas but now a well known sound 

Wak'd the echoes in my heart ; 
Now it feels its cureless wound ^ 

Thou the cause, dear Lindor, art. 
Yes, thou'rt mine — thou hast my vows 

I have sworn — ^I wiU be thine — 
Let my tyrant knit his brows — 

Woman^s wit shall make thee mine. 
Soon the storm that fiercely blows, 

Sinks and leaves a calm divine"— 
Yes, thou'rt mine — thou hast my vows 

I have sworn — I will be thine. 

With mild and docile air, ^ 

And playful as a lamb. 

Never was gentler fair 

Thtin all confess I am : 
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Dolce amorosa, 

Mi lascio feggere, 

Mi fo guidar. v 

Ma sc mi toccano 

Dov' e il mio debole 

Sard una vipcra, 

E cento trappole 

Prima di cederc 

Far5 giocai'. 
Si s) la vincer6. Potessi almeno 
MandargU questa lettera. Ma come ! 
Di nessun qui mi fido ; 
II Tutor ha venti occhl....basta basta, 
Sigiiiiamola intanto. * 

vd alio scrittojo, e sigHia la Utfara. 
Con Figaro il Barbier dalla finestra 
^ Discorrer V ho veduto piu d' un ora. 
Figaro ^ un gaIantuomo» 
Un giovin di buon cuorel... 
Chi sk qh'ci non protegga il nostro amore, 

SCENA V. 

Rosina, e Figaro. 

Fig. Oh buon di, signorina. 

Ros, Buon giorno, signor Figaro. 

Fig. Ebbene che si fa ? 

Ros. Si muor di noja. 

Hg. Oh diavolo ! possibile ! 

Una ragazza bella e spiriiosa. 
Ros. Ah ah mi fate ridere ! 

Che mi serve lo spirito, 

Che giova la bellezza, 

Se chiusa io sempre sto fra quattro niura, 

Che mi par d'esser proprio in sepoitura. 
Fig. In sepoitura ? oibd ! cHamandola a parte. 

SenUte, io voglio.... 
Ros. Ecco il Tutor. Fig. DaTvcre ! 

Ros, Cert«, certo e ^ suo passo ! . 
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DoTes not -more' meek appear, 

If none proYdke or ehide : 
But if witb tyrant sway 
My mind they seek to#x, 
Pd die- to have my way — 
A thousand tiioosand tricks 
And subtle wfles Vd play, 

Ere they my will should guide. 

Yes, yes, I will conquer-^if 1 could but send him 
thb' letter. Yet bow? — ^tt^ere is no one whom 1 can 
trust. The Doctor has a hundred eyes. Enough, 
enough — In the meantime I will seal it. (^he goes U 
the desk and seals it.) I have seen him from the win- 
dow, talking with' Figaro, the barber, more than aa 
hour — Figaro is a kind fellow, a good youth, who 
knows but he may assist us ? 

SCENE V. 
Rosina and Figaro. 

Fig, Good morning t Lady. 

Ros. Good day to yoiu, Signor Figaro. 

Fig, Well, what are you doing ? 

Ros. Dying, of enniii. 

Fig. The devil! ii it possible! a girl of your beau- 
ty and spirit. 

Ros. Oh! you make me laugh. Of what -use is 
my beauty ai^ spirit, if I am dways to be shut up 
between four walls, that seem to me- more like a se- 
pulciire. 

Fig. A sepulchre I~H>h dear (eaOing to her) listen ; 
I wiU— 

Ros. Here is the Doctor. 

Fig. Indeed! 

Ros. I. am idte, it is his footstep. 
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fig,' SalTAysal^a; frapoeo 

Gi rivedremo : ho a dim qualche Cosa. 
Ro8, E ancor io. Signor Figaro. 
Fig, BraTisaima 

Vado. si naaeonde neUa prima porta a sinistra 
e poi iraUo traUo si fa vedere, 
Eos. Qnanto e gatbato ! 

SCENA VI. 
BwrtdOy e d^H, indi JD. Baa^, 

Mar. Ah disgraziato Figaro ! 

Ah indegno, ah maladetto ! ah scellerato ! 
jRos. (Ecco qua sempre grida.) 
Bar, Ma 8i pud dar di peggto ! 

Un Ospedale ha fatto 

Di tutta la fami^a 

A forza d'oppio, sangue, e stranutiglia i 

SIgnorina, il Baibiere 

Lo Tedeste ? Ros. PerchS ? 

Bar. Perch^ io vd sapere.... 
Has, Forae anch' eglfv' adombra? 
Bar. E'perchdnd? 
Ros. Ebben re lo dir6. Si 1' ho reduto, 

GH ho parlato, mi piace, m' k simpatico 

n suo discorso, il suo g^iriale aspetto. 

(Crepa di rabbia, vecchio maledetto.) 

entra tidU seeonda camera a degtra. 
Bas* Viidete che grazietta! 

Piu V amo, pin mi sprezza la briccona ! 

Certo certo d il Banriere, 

Che la mette iu malizia. 

Ah Barbiere d' inferno, 

Tu me la pagherai....Quk Don Basilio. 

Giungete a tempo. Oh ! io voglto 

Per fdrza o per amor dentro domani 

Sposar la mia Rosina. ATete inteso ? 
BoL £h voi dite benissimo. ^ v 

dopo molie npmn 
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1^. Take eare, take care — we will see each ot&es 
again in a little whfle— I have something to tell you. 
J2o9. And I you, Signor Figaro. 
Fig, Bravissima! I go. [He hides khnsdf by 
the door on the left, andohows Mmsdf by degrees,} 
Roa, What a pleasant way he has. 

SCENE VI. 

Bartolo and as above — enter Don BasUio, 

Bart^ Ah shameless Figaro-^ you good for hjo- 
thing fellow. 

Ros. (^<u2e.) Here he is — always scolding. 

Bart. Can any thing be worse ! — he has maide an 
hospital of the whole house with ]ps pills, his pow- 
ders, and his bleecting. Lady, have you seen the bac- 
ber ! 

Ros, Why? 

Bart, Because I wish to know ? 

Ros, Does he too make you suspect ? 

Bart, And why not ? 

Ros, Well ! I will tell you. Yes ! I have seen 
him, spoken with him ; his cheerful countenance and 
conrersation please me. (•Aside,) There now ! split 
yourself with rage — you stupid old man ! 

[She enters the second room, on ther^ht. 

Bart, How graceful she is ! The more I love the 
little rogue, the more she despises me — It must be the 
Barber puts these whims in her head. Oh you ras- 
cally barber ! yw shall pay well for this. Ah ! Don 
Basilio — ^you lim come in good time — either by per- 
suasion or by force, I will marry Rosiaa before to- 
Hiorrow. You understand? 

Bos, You say weV^{after many bows) — I came to 
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£- appunto io qid veniya ad aTrisarrL... 

chiannandioh a purte* 

Ma segretczza!....dgiunto 

II Conte d' Almaviva. 
Sar, Chi ? 1' incognito amante 

Delia Rosina? Bas. Appunto quelle. 

Bar, Oh Diavolo ! 

Ah qui ci vuol riparo ! 
Bas, Certo: ma.... alia sordina. 
Bar, Sarebbe a dir ? . . . . 
Bas. Cos), con buona-grazia 

Bisogna principiare 

A inventar qualcbe favola 

Che al pubblico lo metta in mala vista . 

Che comparir lo faccia 

Un uomo infame, un' anima^percluta^ ... 

Io io vi servird : fra quattro giorni, 

Credete a me, BaaiUo ve la giura, 

Noi lo farem sloggiar da queste mura. 
Bar, E Toi credete?... 
Bas. Oh certo ! e il mio sistema ! 

£ non sbt^lia. Bar. E yorreste ?.,« 

Ch* una calunnia.... Bas, AdunquG 

La calunnia cos' d voi non sapete ? 
Bar. No Dawero. 
Bas, N^? Uditemi, e tacate. 

Ia calunnia ^ un venticeUo, 

Un' aiunetta asaai gentile, ' 

Che insensibile, sottile, 

Leggermente, dolcemente 

Incomincia a susurrar. 
Piajxo, piano, terra terra ^ 

Sotto voce sibilando, 

Va scorrcndo, va ronzand*, 

Nelle orecchie della gents 

S' introduce destramente, 

E le teste ed i cervelU 

Fa sterdire, e fa gonfiar. 
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advise you to that effect— but, secrecy, secrecy— the — 
icalUng him aside) — the count of Almaviva is amved. 

Bart, What do you tell me ? The unknown lover 
of Roeina? 

Bas. The same. 

Bart, Oh ! the devil ! I must look to that. 

Baa, Certainly. , But the girl will now turn a deaf 
car to you. 

Bart, I will say 

Bas, Thus. You must begin by inventing a plau- 
sible story that may injure his character in the public 
opinion : you must make him appear a villain, lost to 
everything; and I will assist you. In four days' time, 
believe me — ^Basilio swears it to you ! — we shall get 
rid of him. 

Bart, Do you reaUy think so ? 

Bas, I do. This is my method, and it pannot fail. 

Bart. And you propose — ^that I should slander — ^ 

Bas, Why — perhaps you do not know what slan- 
der is ? 

Bart, Not I indeed. 

Bas, No ? Then be silent, and hear me.... 

Slander's voice is like the breeze, 

Bising first with gentle sound, 
Subtly, lightly, through the trees, 

First it sheds its whispers round. 

Softly, so^y, o'er the plain. 
Scarce its note the listeners hear ; 

Swelling then with murmuring strain. 
Swift it rushes on the ear. 

Soon it mounts — ^inflames the brain — 
Startles, swells, and stuns the sense ; 

Pours then through the lips amain, 
Kindling with new violence. 
3* 
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Lo scbiamazzo ta crescende : 

Prende forza a poco a poco, 

Scorre gia di loco in loco, 

Sembra il tuono, la tempests, 

Che nel sen della foresta 

Va fiscfaiando brontolando^ 

£ ci fa d' orror gelar. 
Alia fin trabocca, e scoppia, 

Si propaga, e si raddoppia, 

C produce un esplosione 

Come un colpo di cannone, 

Un tremuoto, uii temporale, 

tJn tumulto generale 

Cfae fk V ariarimbombar. 
£ il meschino calunniato, 

Awilito, calpestato, 

Sotto il pubUico flageilo 

Innocente va a crepar. 

entra nella prima ct^mera a destrc^* 

SCENA VII. 
Figtaro uscendo cm preeauzione indi Rmna, 

Fig, Mabravi! mabenonc! 

Ho inteso tutto. £vTi?a il buon Tutore.* 

Povero babbuino! 

Tua sposa?....eh via! puliAciti il bocchino. 

Or che stanno 1^ chiusi 

Procuriam di parlare alia raggaza : 

£ccola appunto. 
Ros, Ebbenesignor Figaro? 
Fig. Gran Cosa, signorina. Ros, SI davrero ? 

Fig, Mangerem dei confetti. 
Ros, Come sarebbe adir? 
F^, Sarebbe a dire 

Che il vostro bel Tutorcha stabilito 

EiBser deatro doman vostro marito. 
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Spreading still from place to place) 
See the moving mischief grows, 

Swells its voice, and hastes its pace, 
Gathering fury as it goes. 

Like the sounds of storms that sweep 
0*er the forest^ charged with thunder, 

Strangely mingled, shrill and deep, 
Freezing men with fear and wonder. 

Then it bursts — redoubling round — 
Peal on peal the mountains shaking — 

Like the cannon's startling , sound 
From its throat of darkness breaking. 

Like the earthquake's hour of dreads-*- 
Like the hurricane^s commotion — 

One unbounded tumult spread 
O'er the shrinking earth and oeean. 

And the slandered wretch forlorn, 
Spumed and trampled &s he lies 

Bleeding 'neath the scourge of scorn, 
Guiltless and unpitied dies. 

SCENE VU. 

Figm^ enters eoiUtousZi/ — aftenoards Rosima, 

Fig. Bravo! bravo! I have heard all. Well done, 
Mr. Guardian! Poor old fool! Your wife!— Pretty 
well ! JBut now that they are shut up together, let me 
try to speak with the girl here she is at the right time. 

Hos, Well, Signer Figaro. 

JF^. Great doings, fair lady. Ros. Indeed I 

Fig". We shall have a feast. 

Ros, What does that me^n ? 

Fig, U means that your good guardian has deter- 
mined to become your husband to-morrow. 
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A stendere il contratto 
Col Maestro di Musica 
La dentro si d serrato* 
JRes. Li ? r ha sbs^liata aifd * 

Povero sciocco ! V avii a far con me. 
Ma dite, signor Figaro, 
Voi poco fa sotto le mie finestre 
Parlavate a un signore.... 
JF^i*. A un mio cugino... 

£ un bravo giovinotto ; buona testa, 
Ottimo cuor ; qui venne 
I suoi studj a compire, e 1 pOTerino 
Cerca di far fortuna. 
Boi. Fortuna? ehlafark. 
Fig. Oh ne dubito assai : in confidenza 

Ha un gran difetto addosso. 
M09, Un gran difetto?... Fig. Ahgrande! 

£ innamorato morto. Ros, Si, dav#ero ? 
Quel giovine vedete, 

M' interessa moltissimo. Fig, per bacco ; 
(y Rl>s, Nonlocredete? Fig. Oh si. 

^ Ros. Scometto che sa tutto. Fig, Di gik casca* 

Ros. Malasuabella, 

Dite, abitalontano? 
Fig. Oh nd!... .clod..,. 

Qu) a due pa8SL...sentite il sQo ritratto, 
Che vi fo in due parole ; 
T Grassotta, genialotta, 

J Capelli neri, guancia porporina, 

T Occhio che pkrla, mano che innamora. 

^os. £ il nome ? 
Fig* Ah il nome ancora?.... 
^ n nome.... Ah che bel nome.... 

Sichiama.... Ros. £bben? sichiama?... 

Fig. Poverina.... 

Si chiama Ro...ro...ro...ro...ro...Ro8ina. 
Ros. Dunque io son....tu non m' inganni? 

Dunque io son la fortunata.... 
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Ros. Gh, nonsense ! 

Fig. I swear to .^ou, jn that room he is now shut 
up with your music-master, in order to make the con- 
tract 

Ros. Indeed ! Upon my word he is mistaken. — 

' Poor fool ! he will have to make an agreeiricnt with 

me first. But tell mc, Signor Figaro — a lit (I^; while 

since I saw you standing under the window, talking 

with a gentleman 

Fig, A cousin of mine — a brave vo'th, witii a 
good head and a better heart. He cRine here to com- 
plete his studies — and, the poor ft;. low is trying to 
make his fortune. 

Ros. Fortune — and he shall succeed. 

Fig. Indeed I doubt it — there is one great hin- 
drance. 

Ros. A great hindrance ! 

Fig. Yes, Tery great — he is in love. 

Ros. Is it possible ? That youth interests me ex- 
ceedingly. 

Fig. Indeed ! 

Ros. You do not believe me. Fig. Oh yes ! 

Ros. (Aside.) I believe he knows all. 

F!g. (AHde.) It takes ! 

Ros. But the lady, you say, lives far away. 

Fig. Oh no — just by — two steps off. You shall 
have her picture — I can give it in two words : a plump 
good-humoured girl, with black hair, ro£y cheeks, 
speaking eyes, and a most bewitching hand. 

Ros. And her name — 

Fig. Her name — her name — Oh it is a beautiful 
name — she is called 

Ros. Well, what is she called ? 

Fig. Poor thing! — she is called R-o-s-i-n-a- 
Rosina. 

Rc!>. Then I am — do not deceive me — I am tlie 
fortunate one. (Aside.) I knew it already. 
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Fig, Di Lindoro il rago omtto 

SI voi siete, o mia Rosina : 

(£^ una .Toipe soprafina, 

La sa lunga per mia pg !) 
JRos. Senti, senti...*ma a Lindoro ' 

Per parlar come si (a. 
rjg» Zitto zitto, qn) Lindoro 

Per parlarvi or or sara. 
Jto^. Perparlarmi? bravo! bravo! 

Venga pur, ma eon prudenza, 

lo gia moro d* impazienza ! 

Ah che tarda, cosa fa ? 
1^4. £gli attende qualche segno 

Poverin del vostro affetto ; 

Sol due righe di biglietto 

Gli mandate, e qui rerra. 

Che ne dite ;.v... 
Ros. Non saprei.... Fig. Sucoraggio.... 

Ros. Non vorrei.... 

Fig, Sol due righe. . . . 

Ros, Mi vergogno.... 

Fig, Ma di che ?....di che ?....8i sk 1 

Presto, presto, qua un biglietto.... 

andando uUo scrittojo. 
jRw. Un bigKctto, eccolo qua. 

Rtchiamiandolo tavu daUa tasea U 

"^ biglietto, e glielo da. 

Fig. Gia era scritto !....oh veh che bestia. 

attonito. 

£ il maestro io faccio a lei ! 

Ah che in cattedra costei 

Di malizia pud dettar. 

Donne, donne, etemi dei, 

Chi vi arriva a indovinar? 
Ros, Fortunati affetti miei 

Io comincio a respirar. 

Ah tu solo, amor, tu sei 

Che mi devi consolar. Fig* forfe. 
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my ikith, the cunning little fox knew it long ago. 

Ros. But listen^how shall I manage to speak with 
Lindor ? 

Fig. Hush, hush—Lindor will be here to speak 
with you soon. 

Ro$. To speak with me ! Bravo, bravo ! Let 
him be cautious. Already I am dying with impatience 
— ^why does he delay ? 

Fig. The poor fellow waits some token of your 
regard. Only send him two lines in a billet, and he 
wUl be here. What do you say to it ? 

Ros. i cannot 

Fig. Courage, courage ! 

Ros. 1 will not. 

Fig. Only two lines. 

Ros. 1 fear — 

Fig. What is it you fear— can you tell ? Quick- 
ly, quickly, a npte. 

Ros. (Goes to the desk.) A note — ^hereitis. {She 
calls him, takes a note from her pockety and 
gicesittohim.) 

Fig. Already written ! oh what cunning ! — {^sto- 
rushed) — and I have been atten4>ting to teach a scho- 
lar who is herself ^ mistress in the school of cunning. 
Women ! women ! Oh ye gods ! who will ever be 
able to know them? 

Ros. Oh happy Rosina— >now I begin to breathe t 
Ah thou alone, lofve, can'st console me. 

[FMt F,gafQ. 



d by Google 



\ 36 

SCRNA nil. 

Rosinaf indi Bartdiit. 

H98. Ota mi sento megUo. 

Questo Figaro e un bravo giovinotto ! 

Bar, In aomma coUe buone, 

Fotrei sapiere dalla mia Rosina 

Che venne a far colui questa mattina ? 

Ros, Figaro ? non so nulla. 

Bar. Tiparlo? Ros. Miparld. 

Bar. Che ti diceva ? 

Ros. Oh mi parlo di cento bagatteHe ; 
Del figarin di Frajicia, 
Del mal della suafiglia Marcdiina... 

Bar. Davvero ? ed io scommetto 
Venite quk... oh cospetto I 
Che Yuol dir qaesto dito 
Cosi sporco d'inchiostro ? 

Ros. Sporco ? oh nulla ! 

Io me I'avea scottato, 
, £ con I'inchiostro or or I'ho medicat^^ 

* Bar. (Diavolo!) Equestifogli? 

Or son cinque, eran sei. 

Ros. Qu^ fogii ? E' vero ; 
D'uno mi son servita 
A mandar de' confetti a Marcellina. 

Bar. Braviasima ! £ la penna 
Perch^ fu temperata ? 

Ros. (Maledetto !) la penna ? 

Per disegnare un fiore sul tamburo. 

Bar* Un fiore ?.... Ros. Un fiore. 

Bar. Un fiore ?.... ^ 

Ah fraschetta. Ros. Davyer. 

Bar. Zitto. Ros. Credete. 

Bar. Bastacosi. Ros. Signor.... 

Bar. Non piu tacete 
\ Ah qui v' e qualcbe inganno ! 

f ^ Ma come ? La Roaina 

f 
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RoHnathm BarioUL 

Aosintk Now I am more at ease, llftt Figuo ii ft 
good ydutb* 

Bartdo, Can I not persuade my RosiBft to (eU mfl 
what Figaro had to say to her to-day ? 

JRos. Figaro— Bothinf^ 

Bwr. He was speaking with you ? 

Ros» Tea he was specking with me. 

Bwr. What did he say? 

Ro8. Oh he spoke to me of a hundred tiung^^Hkf 
French dancing, the sickness oChis child Marcellina* 

JBor* Indee(iP-weU come here — ah what does thia 
mean — this finger all stained with ink. 

ttos. Stained— oh nothing— I had cut it and with 
ink I stopped the bleeding. 

Bar. The dcTil— and ttieae ahficta of pi^r— there 
were six, naw there are but fiVie. 

Ro8. These paperar-*oh true— I used one to send 
sweetmeats to Marcellina. • 

Bat. Very good— and then— why tras that cut ? 

Ros. (Embarrassed.) The pen ? to draw a flQwev 
pn my embroidery. 

Bar. A flower? 

Ros. A flower. 

Bar, A flower— 

Rta, Indeed. 

Bat. Hush. 

Ros. Believe me. 

Bar. Enough. 

Ros. Sir. * 

Bar. No more, go— ah here U fOme deceptioi^ 
but how^— Rosina so goo^ so innocent— wboiiit I would 
haTe married with ao much pleasure— I mM«t ijeflect.ft 
little. 

A beautiful wife, were the chenas of 9ff jHU^i 
Add I ows it weie pleasant to wed i 
4 
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Si buona e aempticina, 
Che con tanto piacer sposato avrei : 
Yo rifletter un po su casi miei. 
Se ho da dirla avrei molto piacera 
Di pigfiarmi una bella Sposina, 
Ma se sopra ¥i faccio un ponsiere, ■ 
Resto incerto, ne' sq cosa far. 
S'd pettefToIa oime che malanno ! 
Se Yolubile oimd cheflagdlo ! 
S'ella d brutta oimd che martello, 
S> d bellina, in testa che doglie ! 
Nel pensar che hd da prendere mogUe' 
Resto incerto, ne so cosa far, — . 
Cappellin), Cappelloni 
Scuffiettini scuffiettoni 
La Carrozz^ alia bombd, 
Li CaYalli alia Scudd, 
LaTentagUa, il tentaglino 
Piume bianche, plume nere, 
Perrucchini e j^errucconi 
Biccettini, e luccettoni, 
Conciature cd cap^Ili, 
Al Teatro, al Bsilo, al gioeo, 
Latrottata, la campagna 
L'accademia, la Commedia 
Me meschino di rabbia d' inedia 
Questa Tolta ti tocca crepkr. 
Che non possa tro?annene una 
Ch' abbia tutte le loro magagne ! 
Ah se al mondo non to della Luna 
Qui da Ter non la so ritroTar. 

SQENA IX. 
Bifin sola daUa seeonda trnnera a sini^ra. 

"Ber, Finora in questa camera 

Mi parve di sentir un mormorio ; 
Salt stato il Tutor ; coHa^PupUla 
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But wlien I reflect 1 begin to suspect,. 

And the devil gets into my head ; 

There's your voluble Miss who will teaze you for 

this, 
And your managing madam for that : 
Your lovely oppresses, your ugly distresses, 
Head trimming and lace for my hat. 
Caps and bonnets. 
Songs and sonnets, 
Courts and college. 
Schools of knowledge, 
Fans and feathers, 
For all weathers. 
Wigs and horses, 
Racing courses ; 
Comedies and country houses. 
Oh the curse of easy spous«s. 
Whiskey, curricle and carriage. 
These are all the plagues of marriage. 
To find one without all these whimsies I .dou{)t 
I shan't be so fortunate soon, 
Unless from the world I am suddeidy hurled 
To seek for a wife in the moon.. 

SCENlTlX. 

Seiia enters fioHi the second doer on the left. 

Berta. Just now I thought I heard a whispering in 
this room ; it must have been the guardian — ^he has not 
a moment's peace with this ward of his — these girls 
will not understand, (a knocking heardy) They knock. 
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Noiilia un' ora cU ben : Queste ragazze 
Non la voglion capir. si ode pkekimfi. 

Battono* i7(m. (tHdirUro) ApHte, 
l^itf £ceomiqu2U btMonopiu forte, 

Vieogo, Tengo : chi diayolo sark. 

U OmU etUtu, 



SCENA X. 

U Conte traoesiUo da Solditio di CaxHtUeria 
cffiUrafaeendo imati d? ubriaeo, 
indi Bartoh, 

Ccn, Ehi dicasa«...buonagente.... 

£bi cUcasa....niun nlisente.... 
Bar. Cbi ^ costal ! 

Che bratta faccia ! 

£' ubbriaco ! chi sar^? 
Cotu Ehi dicasa....ma]edetti !.... 
Bur* Cosa tuol, signor soldato ?... 
Con, Ah, si, si, ben obbligato. 

tedendoh eerca in fasea^ 
Bar. Qui costal, chemaivorrk? 
Con. Siete Toi...Aspetta un poco.«.. 

Siete vol.. ..Dottor Balordo. 
Bar, Chebatordo? 
Con, (laggendo) Ah, ah, Bertoldo. 
BoT' Che bertoldo ? Eh aadate a! dlavolo, 

Dottor Bartolo, 
Cm. Ah bravissimd, 

Ddtto^ barbaro ; benissimo. 
Oi^ c' e poea dlferenza. 

(Non si yede ! che impazienza j 

Quanto tarda !....doveYta.) 
Bar, lo gi^ perdo la pa^ienza. 

Qua prudenza ci vorrk. 
OcMi. Ihinque Toi....8iete Dottore ?...< 
Bar, SondottoreM..8isignore. 
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CmaU* (From within,) open the door, (knocking 
louder.) 

BtrUL Here I am— I am coming^^who the devil 
is it {Enter the Count,) 

SCENE X. 

The Coimt dUgidsed as a Soldier and feigning to he 
dnmk. 

Enter Bartolo, 

Count, Ho there— good people— ho there— no 
answer. 

Bar, Who is there— what a devil of a face ! drank 
too ! who can it be ? 

Count, Dp, up — sluggards ! — 

Bar, Tour pleasure, honest soldier ? — 

Count. Why, wl^, sir, your most obedient 

Seeing him he searches his pockets. 

Bar, This way ; what brings him here ? 

CeunL Do 1 behold^-a moment— behold — ^the DoC" 
Cor Balorbo, i. e. Blockhead. 

Bar, What blockhead ? 

Countf {reading,) No, no, Bertoldo. 

Bar, To the devil with you and Bertoldo, Doctor 
Bartolo lives here. 

Count, Bravissimo, Doctor Barbaro; well, well, 
it is hardly a mistake — (how dark it is! my patience 
begins to :ail, why does she thus torture me by de- 
lay.) 

Bar, This is a most tiresome fellow, but I must bo 
pmdent with him* 
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Can. Ah b^nissimo un' stbbraccio.... 

Qua coUega. 
Bat, Indietro. 
Con. Q,u&. lo ahhraetiaperfoniL 

Sono anch'io Dottor per certo, ^ 

Manescako al regg;iinent6, 

DeU* alloggio sul bigUetto 

^ presenlm^ Uhi^ietto. 

Osserrate^eccoid qu^. 
Bar. (Dalla rabbia d&T c&lpetto 

lo gi^ crepo in yeridu " 

Ah'ch'16 fo se mi ci metto 

Qualchegran bestiality !) 

Con* (Ah Tenisse il caro oggetto, 
Delia mia felicity 
Vieni. vi^rii ; SI tuo dildtto 
Pien d'amdr t'iittepde qa^), 

SCENE XI. 
Rosina, e detiL ~ 

Rou P'ascoltar quam' h setiibrato 

tJixMnaoKto rotoo^e.... 

' si wrrtsta vedm^ iSorfolo. 

tTn'Soldato, ed U T<itoVe.... 

€osa mai ftorajinb qua ? 

Hawttaaj^mopimm, 
Cm* E*Bosina: op son contento. 
Rffs, £inii|aarda, e t* tlirvidna !.... 
dm. Son Lindoro. pimo u Ros, 

'Ros, Oh ciel che sento ! 

Ah giudizio per piet&. 
Bar. Signorina, che cereate ?.... veiendo Rm. 

fresto, presto, andat^ via* 
Roi. Vado, vado non gridate. 
Bar. Presto, presto via di qui. 
Con. EhirogazzaTCDgoaach' io. 
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CtwU. Then I do behol^the Dooto^? 

Bar. I am a Doctor— do you want miB? 

CcunL Tott are— receif« then Ibis burst of %mdfed 
(beling. Openskutamit. 

Bar, Stand back. 

CoumL Toushtot escape. (JMrafe«JUM/jrd%.) 
Tou are a Doctor^ ao am I, a bone Doidor, Farrier^ 
as thej caQ me, to tbe regiment. Judge for yourid( 
there is a ticket with my name, and title. 

PrtitnHng tlttUckii. 

Bar, (This aiiront maddens me, am I tp be dM| 
sport of such foolery.) Reads tfte UekeL 

Cwnt, (Appear, sweet object of my felidtyy ap- 
pear, your in^Mtient lover awaits ybii !) 

dCBNiS IL 

Rotmaand theaforesi^ 

Bos, An unusual sound has struck iny ears. 

stops on seeing Bwrtdo. 
A soldier with my guardian, What are they about 
adoonces soJUy, 

C(wU» It is Rosina : "haziness is within my grasp, 

JBo«. On me his eyes are fixed ; he apf»r6aehes. 

CounL I am Lindor. so/ay to Roaina. 

Bos. You, heavens ! manage the old IcHow caii- 
tiously. 

Bar. Weil, Madam, why are yon here ? (o» seeing 
Bfisina.) retire, instantly retire. 

Ros, I am goiii^, more words are not necessary. 

Bar, Haste^beofi*. 

Count. Youif ^0 lis compuiy, pretty lass. 
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£<e\ Dove, dove Bignor mio ? , 
Con, In casenna, on questa d bella t 
Bar. In casenna ? bagatella ! 
Con. Cara,... lio». Ajuto.... 
Bar, Olacospetto. 

Con' Via gettate il fazzoletto « -Rtf** 

Fate presto per pietk. 

a RoHnaiMslrandolefiirtwemtefUe 
unilgUetto, 
Ro8, Ah ci guarda/ (a^ Cdn.) Maledetto ! 

Ah giudizio per pieti« guardando Bar. 

JBor. Ubriaco maledetto 

Ah costui crepar mi fa. 
Con, Dunque yado.... 
Bar. O no signore ; traitenendslop 

Qui d' ailoggio star non pud. 
Con, Gome, come ! 
Bar. Eh nou v'd replica : 

Ho il breTetto d'esenzione. 
Con, Che brevetto '.... Mfdirato^ 

Bar, Oh mio padrone. 

Un momento, e il mostrerd. 

vd. alto icrittojo. 
Con, A se qui restar non posso, 
Deh prendete. 

accennandole di prendere un kigUetto, 
Bos, Ahim^ V ci guarda ! 
Con, Ros. Cento smanie io sento addosso, 

Ah pin reggere non s6.... 
Bar. Ah trovarlo ancor non posso, 

cercando nello aeriitejo. 
Ma si si Io troverd. 
Ecco qu). {legge) Con la presente 

ventndo avanti con una pergamtna, 
II Dottor Bartolo etcetera 
Esentiamo.... 
Cm, Eh andate al diavolo. 

nn un rwcseio di |man manda in aria ' 
/apergafTi^na. 
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Sar, \V\ktxej where, my Ane geDOemiiB. 

Couiit, Wbere ! To quarters ; a wise question in* 
deed. 

Bar. To quarten ? you're raving. . 

Count, Dear— Ros. Help. 

Bar, Ho there — zounds. 

Count, Throw your handkereUef, quick, quick, 
quick. To ^dfia, showing her Jwihthf a letter, 

Ros, He sees us ! (to the Count) Wxetch. 
be prudent, cautious. {lo<4dng towards Bartolo.) 

Bar, Cursed drunkard, thus to torment me. 

Count, So. I am going. 

Bar. Oh no, sir, (msweriaghim) here you cannot, 
lodge. 

Count, How, how. 

Bar, Eh, you must submit I am exempt 

Count, How exempt. angry. 

Bar, You shaU see presently. 

goes to thie wniinlgdesk,, 

Count, Then since I cannot stay take this. 

Signing to her to reeevoe a letter^ 

Ros. He sees us. 

Count, A hundred passions agitHe my bieast I 
can no longer sway them. 

BUr. It is mislaid, (loekh^ in the deskf) but I shall 
aeon "find it Ah, here it is. {reads.) By these presents 
(cemtng forward with a written paper^) we exempt 
Doctor Bartolo, etc. 

CouiU, To the devil with your nonsense. 
with a htvw of htthemd he sends the paper inte^ mr. 
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JBar. Cosa fa, signor mio card ?. . ». 
CwL ZittolkDottorsomaro. 

II mio ailoggio e qui fissato 
Qui in ailoggio vo restar. 
JBar, yuolrestarl.... 
Con, Restar sicuro. 

Sar, Ah ^on stufib, mio padrone, 

Presto fuori : o un buon bastone, 
Lofariidiquasloggiar. . 

minacciandolo. e inealzaxidoltK. 
Con, Dtmque Lei.... Lei vuol battagUa, 
Ben battaglia le tuo dar. 

gerio tirandonindieiro^ 
Bella cosa una battagtia ! ridendo* 

Ve la yoglio or qu) mostrar. 

atmcinandosi amichevobnenit a Bor. 
Osservate !....questo d ii fos60...« 
L'inimico Yoi sarete....|ii dd vna spinta, 
AttenzioiL...(giail fazzoletto.) 

piano a Rot, aUa quale si aaowineL 
porgeudolc la Utlera. 
B gli amici stan di qua. 
Attenzione ! 

coglieU momento in etdBar. Vosiena 
meno aHenianuntty e Uucia emitre il 
higlietiOi t JRas, vija cadere topra il 
fiufxoltUo. 
M». Ferma. ferma !.... 

Con, CbecQsad P....ah!.... 

rivogliendoti^ efaigendo auor^er» dtUrn 
leUeray quale ratcoglte. 
far. Vuo vedere. awedendosene.. 

dm S),se fosse una ricetta !.... 
Mi dovete perdonsur, 

fa U7ia riverensa a Ros, tleddil 
biglietiaj e il fazsoletto, 
Jlos, Grazie, grazie. ^ 
Bar, Grazie ! 

y« saper C9teste iBbrogUo.... 
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^ar» What hare yon done, my dear good air. 

CcutU, Geaae your braying, great aas, here wad t 
•ordered to lodge, and here 1 shall lodge. 

Bar, Shjdl lodge. 

CcwU, Dont doubt it. 

Bar, This, sir, is carrying your impertinence too 
far ; leaVe my house instantly, else a good stick shall 
soon dislodge you. 

tkreatenmg him and ttirging himself fortoartL 

Count, So you wish for battle, my brave, old fellow, 
then battle you shall have, {drawing himself back and 
kmghing) trust me as one well skilled in the science« 
(a»itca% approaching Bar,) Attention — We'll sup- 
pose this to be the £tch, you shall yourself be the 
enemy — (makesatiirust alJdm,) Attention — (down 
with the handkerchief) — aside to Rosmoy tohom he ap^ 
proaehes, presenting the letter to her — and on this side 
we'U place our friends. Attention — {he watches the 
moment when Bartolo observes him less attentively^ and 
lets fait the lettery.ooer which Rosina throws her hond-* 
kerchief,) 

Bar, Stop, stop ! 

Count, What is it? ah!— 

Turning roundf and feigning to see the letter, 
wfHch he picks up. 

Bar, Give it to me. perceiving it. 

Count, Yes, if it was a receipt ; but as it is not you 
must excuse me. He bows to Rosina and presents 
to her the letter and the handkerchief, 

Ros, Thank you, sir, thank you. 

Bar. Thank you, sir, I must unravel this mystery. 
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Con. Qualcte intrigo di fiaiciullflu 

iirandolo a ptarUt e len^ndoh^i I 
inlanta R&t eambUt la ktt»fa. 
Jioa. Ah cambiar j^tessi il foslio !...< 
Bar. Vud Teder.... 
Ro$,_ Ma nOQ e nuSa. 
'hear. Qu& quel fo^opresto^ quit. 

tKono da una parte Bos. tdatV ftttraBcr. 
Bm, Ecca qu&....Oh cosa v«do ! 
Ber. II BarMere....ah quanta gente ! 

con carta in mmm^ 
Bar. Qu& qvel foelio impertkiMte, aBo$, 

Ah chi dice, presto qnk I 
Rm. Maquelfoglio^chechiedete, 

PeraE2ardo m' d caficato, 

E' la lifta del bucato.. .. 
Bar. Ah flrasehetta presto qmkf 

to sirappM eon vt olensa« 

A che vedo, ho i^reso abbagtio !:... 

E* la ISsfa, son di stticeo ! 

Ah son proprio un mamalucco, 

Ah che gran bestiaUt^. 
Ros, Con. Bravo bravo il mamalucco, 

Che nel sacGo entrato d giiu 
Bos. Ber. Non capisco, son di stucco, 

Qualche hnbroglio qui si stdu 
JSm. Ecco qu^ sempre un' istoria, piangendo, 

Sempre pppressa, e n^tratta,tft ; 

Ah'cnerita disperata 

Non la 86 pift sopportar. 
Bar, Ah Rosina....poTerina.... AtwtcvMn<fe«eii< 
Con. Vien qu^ tiy cosa le hai fhtto ? 

nUnacdamdot e affeirrandalo p€r un braeew. 
Bar. GentiajutosoccorretemL 
Mps, Ma chetatevi.... 
Con, Lasciatemi. . 
TvUL Geatisjutoperpiet^ 
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Ccwa, But a trifle no doubt-^somegiriish intrigue. 
drawing Mm aside anid keeping him ai bay 
while Rosina changes the letter^ 

Ros. Oh if I cOuW but change the paper M 

Bar, How — 

Ros. It is a mere trifle. 

Bar, Here with that paper instantly. 

Rosina goes on one side and on the other Bar, 

Bas. See this — ^what have we here. 

Bar, The barber — oh what a crowd, {voith xt paper 
in his hand,) here with that foolish paper, quick, here* 

Ror, But, sir, the paper you wish to see, and which 
a moment ago fell from me, is the list of the linen. 

Bar. Ah my lady, you can't deceive me, {tears it 
frwn her with violence,) Is it possible that I have been 
mistaken ; but it is too true ; it is tlielist, and I have 
acted like a blockhead. 

Ros, Count. Bravo, bravo, the blockhead is eaughf« 

Bas. Bar, 1 am lost, I am a fool, but there is some 
mystery here. . . 

Ros, Such is my unhappy lot ; thus ill treated and 
oppressed, life becomes a burthen. 

Bar, Ah Rosina — dear. approaching her. 

Count. Brute, What have you doxte to her. 

threatening him and seizing one of his arms. 

Bar, Help, help, help. 

Ros. Peace, peace. 

Count, Leave me. 

Bar, Help, good people, for pity's safce^ 
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SCENA XII. 

Figaro entrando con hacHe sotfo H 6raccto 
t detti. 

Fig, MtoXk 

Cbe cosa accade ! 

Signori miei ? 

Che chiasso £ qu >> 

Etemi Dei ! 

Gik siilla piazza 

A questo strepito 

S*e radunata 

Mezza cittk. 

Signor prudenza 

Per carit^. . piano td Con^ 

Bar, Questi un birbante. addUandoU €)9n* 

'Con, Qvesti tin briccone. 

Bar, Ah disgraziato !.... 

Con. Ah maledetto !.... 

tninacciandolo con la sciabbla*. 
Fig, Signor Soldato, 

alzando U bacUe^ c minaceiando,, 

Porti rispetto, 

questo fusto 

Corpo del diavolo, 

Or le creanze 

Le insegnersu . 
Con, Brutto scuniotto.... a Bar^ 

Bar, Bilbo mahiato.... 

TuttiaBar. Zitto Dottore.... ' 

Bar, Voglio gridare.... 

TtUH al Con, Fermo signore. 
'Con, Voglio ammazzare.... 

TuUL Fate silenzio. 
Percarit^ 

si ode bussart eou vioUnza alia 
porta di strada. 
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SCENE XII. 

Figaro entering (wUh a hasin under Ids aumiy) md .</tr 
aforesaid. 

Figaro, What is going on here ! Gentlemen, gen- 
tlemen ; ce se this noise, you have alarmed tjbe neigh- 
boiuhood and a rabble is at your door. My lord, be 
prudent, for heaven's sake, {aside to the Count.) 

Bar. That fellow is a thief, pointing to the ComL 

Count. He is a scoundrel. , 

Bar. Wretch. 

Coimt, Bnite. threatenvr^ vfith kis siAre. 

Fig. Soldier, {raising the basin and threatening the 
County) be more respectful or, egad, I shall teach yoa 
politeness. 

Count. Brute. ^ to Bartolo. 

Bar. Vile intruder. 

^U to Bar. Silence Doctor. 

Bar. Low born wretch. 

M to the Count. Stop, sir. 

Count. I must trounce the rascal. 

JUL Silence, silence, {a violent rapping is heard at 
the street door,) hush some one raps. 
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Zittichebattono.... 

Chi mai sara ? 
Bar. Chi 6 ! 

Coro M deiUro, La forza, 

Aprite qu^. 
Turn. Laforza....ohdiayolQ!.... 
* i'tj. a< Con, Rot, a Bar. 

L'aTete fatta ! 
Con. JBflr. Niente paura, 

Vengan pur quk. 
TVteg. Questa awentura, 

Ah come diavolo 
Malfinirii! 

SCBNA ULTIMA. 

tin mfieuOe eon Sddati, a detU. 

wjr Fermi tutti. NiunsimuoTa, 

Miei signori che si fa ? 
Questo cbiaBso dopde ^ nato^ 
La cagione presto quSt^ 
e(^ La cagione.... 

jBor. Non 6 vero. 

Cm. Si signore. 

jgar. Signor n6. 

Con. £* un birbantf . 

j^flr. E* un impostorc. 

tjjr. Un per volta. 

Bar. loparlerd; 

Questo Soldato 
M'ha maltrmttato.... 
Bot. npoverino, 

' Cottoddalvmo.... 

j)Ar. Cava la sciabola.... 

Paria d'uccidere. 
fig^ losonvenuto 

Qui per diTidese. 
XJff, Fate silent 
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9w. Who ia it ? 
* Chorus vjithin. The police. 
Open. 

JBL The police— oh the deyU ! (Fig. to the Couni^ 
£o5. to Bartolo,) you are the cause of this. 

Count. Bar, There is nothiDg to fear, let them 
come* 

JUL How the devil shall we get out of this scrape. 

LAST SCENE. 
Jhi officer vfUh soldiers and aforesM, 

Off, Stand all ! let no one leave the room. Gen- 
tlemen, why this disturbance ? who has caused it ? 

Ccunt. It was caused by — 

Bar. It is not true. 

Count. I swe^r— 

Bar. Dont believe him. 

Count. That scoundrel — 

Bar. Impostor — 

Off. One at a time. 

Bar. I must speak, this soldier has abused me. 

Bos. The poor fellow's head was put out of order 
by too much wine. 

Bar. Take his sabre from him, he spoke of killing, 
he drew. 

Fig. And I came here to separate them. 

Off. Sifence ; what I have abeady heard condemns 
you. Away from tfere. 

Tiu sotHers prepare to surround Mm. 
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Che ifiteri gilu 

Sieteinarresto, dlOdfL 

Fuoridiqu^ 
i aoldati ti nmovono p^ circfindarla, 
Cc^ louiarreka? 

Io....fen9ai ol)U 
eongetfo atUorevoU Iratlwm i iotdcUi, ehe ti ane^" 
Mono. EglichitmMa UVUffisiaUfChevuolfar' 
gK w* inchino; U eonte to tratliene e gU 
aork mostralo s^etanpente VOrdine di 
Grande di Spc^a, ehe ha totto VUnifornu, e 
gli dice aU or£cchk U 9M mme. k UfigUde 
lo guarda eon qualthe attensnonef e m^stra «op> 
presa: L^Uffmalefa cenno a' soldati ehe 4 n- 
iirino, e aneh' egU fa lo sUm, ^Juodr© dl 
Hupore negli altri 
12o#. Ber. «Bcr. Freddo ed immobfle 

Come unastatua, i 

Fiato non restami 
Da respirar. 
Con. Freddo ed immobile 

Come una statua, 
Fiato non restagU 
Da resiMrar. 
Fi^, Guarda Don Bartolo : ridmdo, 

. Semlvauna stataat 
Ah, ah dal ridere 
Sto pec erepar. 
Bar. Ma Signor.... oilQfflsu 

Cort. Zittotu! 

Bar» Ma un dottt»re 

Cwo, Oh non piu ! 

Bar, Ma se lei.... 

Coro. Non parlar. 

Bar, La vorrei.... 

Coro. Non gridar. 

r 3 Ma ae poi 

Coro, Pensiam not..* 

Vada ognun pe* &tti saoi} 
Sifiniflcad'altercar. 
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Count. What, arrest me ! me — ^halt there. 

With an authoritative gait lie represses the sUdiereig 

who stop short. He calls over the officer, who 

bows to hinif and the Count takes him apart and 

' secretly shows himtheorderof Grandee of Spain, 

wfach he wears urder his uniform, and whispers 

his name. The officer looks at him with astonish' 

ment, and appears surprised.. The officer mo* 

tions to the soldiers to retire, and he himself fol» 

lows. The rest are m>otiofUess. 

Ros, Bar. and Ber. Cold and motionless as a statue, 

my breath is exhausted. 

Count. Cold and niotionless as a statue, his breath 
is exhausted. 

Hg. Look at Don Bartolo : (laughing,) a perfect 
statue ! ah, ah, ah, I shall burst with laughing. 
Bar. But, Sire — to the officer. 

Chorus, Silence 1 
Ber, But a Doctor — 
Chorus. No more ! 
Bar. But if he— 
Chorus. Not a word. 
Bar. I wish-rr 
Chorus, No noise. 
3. But if we— 
Chorus. Silence there. 
3. Butifaftei>— 

Chorus. We advise you all to return to your homes 
«nd end this altercation. 
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Mi par d' esser con la testa 
In un' orrida fucina, 
Dove cresce, e mai non esta 
Delle incudihi sonore 
L' importuno strepitar. 

AUemando questo e quello 
Pesantissimo martello ; 
Fa con barbara armonia 
Muri e volte rimbombar. 

E il cervello poverello, 
Gi^ stordito sbalordito, 
Non ragiona, si confonde, 
Si riduce ad impazzar. 

Fine deW Mo prime. 



ATTO SECONDO. 

SCENA PWNA. 

Camera in casa di Bartolo con sedia, ed un 
piano forte con varie carte da musica. 

Bartolo solo, 
Mavedi il mio destino ! 
IPer quanto abbia cercato 
Niun lo conosce in tutto il R^gimento 
lo dubito....oh cospetto !.... 
GhedubitarP sconunetto 
€hc dal Conte Almaviva 
E' stato qu^ spedito quel Signoie 
Ad esplonur della RosmA il core. 
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Now zounds whars the matter, 

'they make such a clatter 

My head is confused with the ro^, 

And worse are their clamours 

Than plying the hammers 

Of fifty young Vulcans or more. 

Alternately sounding, 

Each other confounding. 

These barbarous harmonies swell, 

And the brain in aferer, 

Of reason forerer 

Takes quickly a crazy farewell. 

End 0/ the first mt. 



ACT n- 

SCENE I. 

A room in Bartolo's house, fumiahedmth chairs, 
Apiano covered toith music, 

Bartolo (done. 

Bar. What a fate is mine ! As far as I can see 
lie is not known to any in th^ regiment I doubt — 
doubt indeed. lUI wager that this gentleman has 
been sent by the Count Almaviva to di^oTer the state 
of Rosina's heart. One is not safe even in one's own 
houie— but I — (a Asioc/rtng")— Who knocks ? Who— 
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Nemmeno in casa propria 
Sicuri si piid star !....ma io... batfojw 
r-u- T.. > Chibatte? 

f-hi, chi d dil^?....battono, nonsentite? 
In cask 10 son. non ho timore, aprite : 

verso U quinte, 

SCENA 11. 
// Conte travestUo da Maestro di Musiea, 
earn dipresso come BmUio, e detto: 
Cm. Pace e gioja il Ciel vi dia. 
^flr. Mille grazie, non s' incomodi. 
Con. Gioja e pace per mille anni. 
Bar, Obbhgato in verita. 

Questo volto non m'6 ignoto, 
Non rawiso....non ricordo.... 
Ma quel volto....ma queirabito 
Noncapisco....chisar8i. 
C««. (Ahseuncolpo^andatoavuot* 
A gabbar questo balordo, 

La mia nuova metamorfosi 
l^iu propizia a me sarii.) 
Gioja, e pace, pace, gloja. 
Bar. HocapitoCohcielch^loja') 
Cm, Giojae pace, ben dicuorl 
tior, Basta, bastaperpieta. 

Macheperfido destino'? 
Tutti quanti a me davanUi 
Che crudel fatality. 
OYwi. XI vecchion non mi conosce : 
Oh mia sorte fortunata. 
Ah mio ben fra pochi istanti 
^arlerem con liberta. 
/»<!»•. In somma, mio Signore. 

^ ^^* ^ 'ei, si pud saperc ?... 
ton. Don Alonso 

Professore di muslca, ,ed allievo 
DrPonBasilio. l?ar. Ebbcne? 
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who is there ? They knock — do you not hear ? I am 
mt home^I fear nothing— walk inl— (Towards the 
scenes,) 

SCENE II. 

Enter the CQunt, disguised as a mtisic'master. 

Count, Heaven give you peace and happiness ! 

Bart, A thousand thanks — do not disturb yourself. 

Count. Joy and peace for a thousand years ! 

Bart, I am truly obliged to you. That face is not 
unknown to me — I do not recognise — I do not re- 
member — ^but that face — ^but that dress — I do not un- 
derstand — ^who can it be ? 

Count, (aside.) Oh ! if I have made one blunder, 
my next metamorphosis will be more propitious to 
me — Joy and peace, peace and joy. 

Bart, I understand — (Heavens how they annoy 
me!) 

Count, Joy and peace — ^peace and joy ! 

Bart, Enough — enough— for mercy's sake ! Oh 
what a cruel destiny is mine — every thing in my way 
— Oh cruel fate ! 

Count, (aside.) The old man does not recognise 
me— ^h my happy destiny ! Ah my love, in a few 
moments we shall see and speak with each other freely. 

Bart. In short, sir — may I inquire who you are? 

Count. Don Alonzo, professor of music, and pupil 
of Don Basilio. 

Bart. Well? 
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Cm* Don Basilio 

Sta male il poyerino, ed in sua Tece.«.. 
Bar, Sta mal ? . . .corro a vederlo. 

in atto di partire. 
Con, Piano, piano, tnOtenendoUi 

Non i un mal cosl grave. 
Bar. (Di costui non mi fido.) Andiamo, andiamo. 

^ molofo. 
Con, Ma signore... ' Bar. Che c* ^ ? ftru^eo. 

CSon. Yoleva dirvi... Hrandolo aparte, t Mq voce* 
Bar, Parlate forte. Con. Ma... sotto V0ee. 

Bar, Forte, vi dico. sdegnato^ 

Con, Ebben, come volcte. 

sdegnato anch? esso, e dlzanio la V9cem 

Ma chi sia Don Alonsd apprenderete. 

Vo dal Conte Almaviva,... in atto di partire^ 
Bar, Pian piano. traittnendolo con dolcezza,. 

Dite, dite, v' ascolto. 
Con, II Conte... a voce aUa sdegnato. 

Bar. Piano per carita. 
Con, Stamane. calmandon^ 

Nella steasa Locanda 

Era meco d* alloggio, ed in mie maai 

Per caso capitd questo biglietto 

Dalla Yostra pupilla a lui diretto. 

mostrandoxm bigUeito^ 

Che vedo...e sua scrittural... 

prendendo il Hglietto, e guardandoh, 

Don Basilio occupato col Curiale 
. Nulla s^ di quel foglio, ed io per lui 

Venendo a dar lezione alia ragazza 

Yolea farmene un merito con toL.. 

Perch6....con quel biglietto.... 
mendicando un ripiego con qudche imharatzo* 

Si potrebbe.... i^or. Che cosa ? 

Can. Vi dird... 

S' io poteflsi parlare alia ragazza 

Io creder. . . .veibigrazia le farei -^ 

Che me Io did del conte ua' altra amanli i 
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Ccmt, Don Basilio is ill, and in liis stead—- 

Bart. Ill — I must fly to see him. {Gaing^ the 
count detains him,) 

Count. Gently, gently — his ilkiess is not very se- 
rious. I 

Bart, (aside.) I cannot trost him — ^let me go — ^lef 
me go \ (In a re^ltute manner.) 

ComU. Butar! 

BaH. (angrU^.) What is it? 

Count. I wanted to tell YQu!^(drawmg hm aside^ 
tind sptaking m an under tone) — 

Bart, Speak louder. 

Count, (in a low tone) But 

Bart. Louder, I say. (^ng^ily.) 

Count. Well, as you will. (He too angrily raising 
Ms voice.) Who Don Alonzo is, you shall learn— 1 
am going to the Count Almayiva. (Going.) 

Bart. Stay, stay— «peak ! 1 will listen.^ (G<n% 
detaining hm.) \ 

Count. The Count (in an angry voice.) 

Bart., Softly— in pity! 

Count This morning (becoming calmer) being in 
the same hotel with roc, a letter from your ward, di-^ 
rected to him, fell into my hands accidentally. 

(Showing the leUer.) 

Bart. What do I see? It b her writing. (Taking 
the letter and looking at it.) 

Count. Don Basilio being at thitf moment engaged 
with the notary, knows nothing of this letter ; and I 
being obliged to come here in his place, to give the 
girl her lesson, determined to obtain your favour by 
it — for with that letter, it might be possible — (con- 
trnmg some scheme unth emkarrassment) — 

Bart. What? 

Count. I wiil tell you. If I cotdd speak with the 
girl, fQr instance, I would make her believe the count' 
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Prova significajite 

Che il Conte di Rosina si fa gioco; 

£ percid Bar. Piano un poco ; una calun&ia! 

Or ri vi ricoiiosco 

BraYO e degno scolar di D. Baeilio ! < 

10 sapro come merita 

lo abbraccia e mette in tasea U biglieUo, 
Rico|npensar si bel suggerimento ; 
Yd a chiamar la ragazza. 
Poich^ tanto per me v' interessate, 
Mi raccomando a voi. 

entra neUa camera di Rosina. 
Con, Non dubitate. 

L' afiare del biglietto 
Dalla bocca mi ^ uscito non volendo. 
Ma come far? seqza di un tal ripiego 
. Mi toccava andar Tia come un baggiano. 

11 mio disegho a lei 

Ora palesero : s' ella aeconsente 

lo son felice appieno. 

Eccola. Ah il cor sento balzarmi in setio. 

SCENA III. 

BaHolo cmi^endo Rosina, e detlo indi Figaro. 

Bar.. Venite pignorina. Don Alonso, 
Che qui vedete or vT dar^ lezione. 

Ros. Ah f Bar. Cos' d stato ? 

Ros. £' un granchio al piede. Con. Oh nulla ! 
Sedete a me vicin, bella fanciuUa 
Se t{ piace 
. Di Don Basilio invece 
Un poco di lezione vi daro. 

Ros. Ed io di tutto cuor la prendero. 

Bar. Ebben, guidone, 

CheTieniafar? Fig. Oh belU, 

Vcngo a farvi la barba ; oggi vi tocca. 

Bar. Oggi non voglio. 
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had another mistress — ^a proof that he is deceiving 
Rosina — und then 

Beart, Stop a little — a ealam.^y — . ••.. know 
you to be a scholar worthy of Don Basilio— I shall 
know how to recompense such ,;- ? ' • »n.-^ 

(He embraces him, at the same time putting the letter in 
his pocket,) I will call the girl — and as you appear to 
interest yourself so much for me, I put myself entire- 
ly in your power. (He enters Rosiiut^s room,) 

Count. Doubt it not. The affair of the note slipped 
out inadvertantly — ^but what could I do ? — ^without this 
alternative I must have gone off like a great block- 
head — ^I shall now be able to discover my plan, and if 
she but consents to it, I am happy indeed. Here she 
is. Ah my heart throbs with pleasure. 

SCENE lil. 

Bartolo condudmg Rosina — Enter Figaro. 

Bart, Come, Madam — Don Alonzo, whom you 
now see, will give you your lesson to-day. 

Ros. {cries out loith surprise,) Ah ! 

Bart. What is the matter? 

Ros, Oh it is the cramp in my foot* 

Count. Oh it's nothing. Setgdown by me, pretty 
maiden, and I will give you your lesson in place of 
Don Basilic. 

Mtos. And I will receive it willingly. 

Bart, (to Fig,) WeH,. fellow, what do you want? 

Fig. Why, don't you know, sir P I came to shave 
^ou—thw is your day. 

Barf. No ! I will not be shaved to-day. 
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43fsr« Pggi non Tiiol?...duiiani 

Non potr6 io. Bar, Perchd ? 

JF^r. Perche ho da fare. 

A tutti gli Ufficiali 

Del nuovo reggimento bsrba e testa... 

Alk miurchesa Andronica 

II biondo parrucchin cor marron^, 

Al contino Bombd 

II Ciufib a campanile... 

Fm^ante all* AvVocato Bernardone 

Che jeri s* ammald d' indigestione.... 

£ poi...e pbi...che serve \ 

Doman non posse. 
JBor. Orsu meno parole, 

Oggi non vud far baiba. 
Fig, N6?...co8petto! 

Guardate che awentori 1 ' 

Vengo stamane ; in casa v' e 1' inferno. 

Ritomo dopo pranzo : oggi non voglio ; 

Ma che ? mi avete preso 

Per on qualche barbier da contandim ? 

Chiamate pur nn altro, io me ne vado. 
j^or. Che serve ?...a modo sue. 

Vedi che fantasia ! 

Ya in camera a pigliar la biancherla. 
■ , N6, vado io stesso. 
i^g-. Ah se mi dava in mano 

II mazzo delle chiavi ero a cavallo ; 

Dite, non d fra Quelle a Mm. 

La chiave, che apre quella gelosla? 
Bos, SI certo ; ^ ia piu nuoya. 
Minr, (Ah son pur buono 

A lasciar qu) quel diavol di barbiere !) 

Animo, va tu stesso : 

dmido U chiavi a Flgearo, 

Passato il corridor, sopra V armario 

n tutto troverai. 

IBada non toccar ooUa^ 
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Fig, To^ay you will not— to-morrow I cannot. 

JBarL And why? 

Fig. Because to-morrow I have business with all 
the officers of the new regiment, shaving and catting. 
I have to shave, to cut }mr to make a stylish head- 
dress for the Marchioness Andronica, and a top-knot 
a ]k mode for the young Count Bombd ; to prepare a 
dose of physic for Counsellor Bemardone, who was 
taken sick yesterday of an indigestion — and then — 
besides — ^in short, to-morrow, I can't come. 

Bart. Let me have fewer words — ^to-day I will not 
be shaved. 

Fig, No ? I came this morning, and here I found 

the devil to pay — I come this afternoon, and you tell 

me you have no need of me to-day ! What I do you 

. take me for a country barber ? Call in another — ^I 

shall go. 

Biart, , Well ! it must be as he says — see what 
whims ! Go, get a towel. No, no ! — ^I must go my- 
self. 

' Fig, Ah if he but gives me his bunch of keys, I 
ahall do weU. (To Rosina.) Tell me, is not the key 
that opens these blinds among them ? 

Ros, Yes, it is the brightest of them. 

Bar, {ande.) Ah, but I am a fool to leave that de- 
vil of a barber there. Rogue, do you go — {giving the 
keys to Figaro) — ^you will find it in the clothes-press 
beyond the gallery. Be careful you do not touch 
any thing. 



6* 
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|^« Ehnon soni^atta. 

(Allegri) Vado e torno. (H (olpo ^ fatto.) etOra* 
Mtcr, £' quel briecon, che al Conte a2 emU, 

Ha portato U biglietto di Rosina. 
Con. Mi sembra un imbroglion di prima sfera. 
JSor." Sh a me non me la ficca. 

si serUe di deniro grai% rumore etmie dt 
vaseUsme ehe si sjtezztu 

Ah disgraziatame ! Ros, Ah che rumore f 
Bar. Ah che briccon ! me lo diceva il core. entrtu 
Con, Qfiei F^aro 6 un grand' uom ; or che siam soil 

Dltemi cara : il Tostro al mio destino 

D* unir siete eontenta ? 

Franchezza?... 
J£o#. Ah mio Lindoro ! 
Con. Altro io non bramo.... 

Ebben?... Bar, Tutto mi ha rotto : 

Sei piatti, otto biechien) una t^rrins. 
IfHg. Vedete che gran cosa : ad una chiave 

motlratido di soppiatto at Conte la ehum 
delta fctUsia che orM rufroifow 

Se mai lion m' attaccava per fortuna 

Per quel maledettiBsimo 

Corridor cos) oscuro, 

Spezzato mi sarei la testa al moro. 

Tiene ogni stanza al bnjo, e poi...e pm... 
Bar, Oh non ^^^ 

Fig, Dunque andiam. (Giudizio.) al Can. e Rm. 
Bur, A noi. si dispone per seder e a farsi radtrt : 
in questa entra Basilio, 

SCENA IV. 

Dan BasiliOi e deUi, 

Sos, Don Basilio !... 

Con, (CosaTeggo!) 

f^. (QnaleiBtoppot...) 
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Fi^, I am no fooV-^^ayly) — ^I am off-«&d back 
again. (Our business is done.) 

Bart, {to the cowit,) That rogue, to take Rosina'a 
letter t»the Count. 

Count, He appears to be a complete busy body. 

Bart, But he cannot take me in — (a noise is heard 
vtUkin tj ehina brealdng) — What misfortune is this ? 

JBos. Ah ! what noise is that P 

Bart, The rascal ! — my fears forebode it. 

Count, That Figaro is a clever fellow-^Cto Rosina) 
*— noi^ that we are alone, tell me, my love, will you 
consent to unite your destiny with mine ? Be frank ! 

Ros, Ah dear Lindor ! 

Count, Ah I desire nothii^; more ! — (to BartolOj 
tf ho enters.) 

Bart, Every thing is gone-Hsiz plates— ^igUt tum- 
blers — one tureen. • 

Fig, See what great things ! — if I had not hit my 
head against them, {shomng Uie key 0/ the blinds, %o hick 
he had stolen^) for my good fortune I should have 
broken my head against the wali of that cursed dark 
gallery — ^he keeps his rooms so dark — and then — and 
then — 

Bar, No more — no more. 

Fig, Then let us go — (aside to the count) prudence ! 

Bart, Attend to me. {He prepares himself to be 
\ this momeiU Don BasUio eaters.) 



SCENE IV. 
County Rosina, BartotOj Figaro and Don BasUia, 

•N 

Ros. DoQ Basilio ! 

Cotmt. What do I see ? 

Fig, Here is a fine piece of work I 
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Bar. Come quk? 

Bos. Servitor di tutti qixanti. 

Bar. (Che tuoI dir tal novit^ ?) 

Con. JR^. (Qu! firanchezza ci vorri.) 

Bo8, (Ah di noi che mai sardu) 

Bvr, Don Basilio come state ? 

Bas» Come std ?... ttvpido. 

Fig. Orches'aspetta? irUarompemdlo. 

Questa baiba foenedetta 

La facciamo s), o n6 ? 
Bar. (a Fig.) Ora yengo. (a Bat») Eh Ui curiale. 
Bat. (ilupUo). n curiale ?... 
Con. lo gU ho narrato a Ba9. 

Che gi& tutto d combinato ; 

Non d Tcr ?... 
Bar. S! ; tutto io sd. 

Bos. Ma Don Bartolo spiegatemi... 

Cw. (inierrMip.) Ehi, Dottore, una parola a Bar, 

Don Basilio son da voL a Bat, 

Ascoltate un poco qu^ a Bar, 

(Fate un p6 ch' ei Tada via, 

Ch' ei ci scopra ho gran timore : 

Delia lettera, signore, 

De P affare ancor non sdu) piano a Bar. 

Colla febbre Don Basilio, 

Chi ▼' insegna a passeggiare ? 

Figaro ateoUando con attensione A 
prepara a tecondart il Cont^. 
Bos, Colla febbre ? Uvpido. 

Con, £ che ti pare ?... 

Siete ^allo eome un morto. 
Bat, Come un morto P... come topra. 

Fig. Bagatella! tatlandogliilpoUo. 

Co8petton!...che tremarella!... 
Questa ^ febbre scariattina ! 
Con. e Fig. Via prendete medicina. 

U Con, dd a Bat. tma horta cK toppialtb. 
Fig' Presto, presto andate a Ictto... 
Con. Voi paura in ver mi fate..* 
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Mart, You here ! 

Bos. Your most obedient — 
^ Bart, What does this all mesoi ? 

i^ig*. ani Count, Now we sbRll be obliged to tc^t 
all. (^stde.) 

Ros, Ah, what will become of us ? 

Bart. Don Basitio, how do you do ? 

Bos, How do r do? {Astonished.) 

Fig, {interupting kirn.) Now why do you wait .^— 
am I to shave you or not ? 

Bart, (to F^,) Coming! coming I {to BasUio) U 
the notary here ? 
Bos. (astonished.) The notary ? 

Count, {to BastHo) I have told him all — all is in 
readiness — is it not so ? 

Bart, Yes, I know all. 

Bos, But explain to me, Signor Don Bartolo. 

Comt, (interupHng him,) Ufere, doctor, one word 
with you — {to Bart,) Don Ba«lio, I am at your ser- 
vice — {to Bas. ) Hear me a moment — {aside to Bart,) 
make him leave us a little, I fear heMl discover the af- 
fair of the letter, of which he as yet knows nothing. 
< To Don Bas. ) Who permits you, Don Basilio, to waUc 
•ut when you have such a fever ? {Figaro listening 
loUk attentiony pr spares to second the count,) 

Bas, {astonished) With this fever ! 

Count, How do you feel yourself? — ^indeed you 
are as pale as death. 

Bas. {still more astoni»hed,) As pale as death ! 

Fig. (feeling his puise. ) Good heavens what a tre- 
mor I This must be the scarlet fever. 

Count and Fig, Here you must take some medi< 
cine. {The count gwds HasUio a purse secretly,) 

Fig. You must go to bed immediately. 

Comt. You alarm me ! 
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Bar, e R&$. Dice bene, a riposar. 

TutH. Presto audate a riposar. 

Bask (Unaborsa! andate aletto!... eemesopra. 

•■ Ma che tatti sian d' accordo !...) 

TuUi, Presto a letto... 

Bae, £h non son sordo, 

Non mi faccio piu pregar. 
Fig. Ohe color...ih... 
Con, Ghe brutta cera ! . . . 
Bas, Brutta cera ! 
Con, e Fig, Oh brutta assai. 
Bas. Dunque vado. 
TuUL Andate, andatQ. 

Buona sera, mio Signore, 

Pace, gioia, e sanitS. 

(Mftledetto seccatore 

Presto andate via di qua.) 
Bas, Buona sera.... ben di cuore. 

0'biigato....in verity 

(Ah che in sacco va il Tutore) 

Non gridate intesi gi&. pitrte. 

Bar, Son quk. 

Bartolo siede^ e Figaro gli dnge at coUo un aseiu- 
gatojo, disponendosi a afar^i la barba ; durante 
Poperaxume va coprenjdo i due ammt. 

String!, bravissimo. 
Con, Rofiina, deh ascoltatemi. 
JRos. V'ascolto eccomi qu^. 

siedono fif^endo shidiar musiea, 
Coiu A mezza notte in punto 

A prendervi qui siamo ; 

a Rosina em cautda. 

Or ehe la chjave abbiamo 

Non v»6 da aubitar.' 
Fig, Ahi....Ahi... distraendo BatU^. 

Bar, Che cosa ^ stato?.... ^ 
Fig, Un no so che nelPocchio ?.... 

Guardate, non toccate. 

Soffiate per pietk 
Ro$, A mezza notte in pimto, 
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Bar, and Ros, Vou say well. He must go to bed^ 
immediately. 

^U, Quickly to bed! 

JBo^. {astordshed.) A purse-— iGo to bed — ^But they 
are all of the same mind ! 

^U. Quick! to bed! . . 

Bos. Well, well — I am not deaf— tell me no morie. 

Fig. How pale he is ! * 

Cownt, How dreadful he looks ! 

Bos. How dreadful I 

Count and Fig, Drea<fiVt] indeed! 

Bos. Well, I am going. 

^U, Go, go — good night to you Don Basilio — ^peace, 
health, and joy to you, {aside) away with you, you 
plaguy fellow. 

Bar, I am ready {BaHoki seats himself and Figaro 
ties a towel on fas neck, prepanng to shave ftwn, during 
this time he conceals the lovers.) 

Fig-. A little tighter — very well. 

Count to Rosina. Ah, listen to me. 

Ros, I hear you. (they sit dowuy affecting to be 
engaged with their nvusic.) 

Count, Exactly at midnight I shall be here to 
carry you off. (cautiously to Rosina,) Now that we 
have the key we have nothing to fear ! 

Fig, Ah! Ah! 

Bar, What is the matter ? 

Fig, Something — I know not, is in my eye : — 
Look, but don't touch it, for pity's sake blow in it. 

^Ros* Exactly at midnight, my love, I shall expect 
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j^iuma. mia ttaspetto, 

E gia Pistante affretto, 

Che teco m*unirk. 
Bi/r^ Ma tasciami v^dere ! 
Fig. Vedete ; chi vi tiene ? 
Con. e Ros: Do, re, mi, fa, sol, fa* 

fingmdo sdlfeggiare. 
Cm, Ora awertir vi vogUo, 

Bartdp si alza, e si aovidna agli Amartti. 

Cara, che il vostro fo|Uo 

Pecchd non togie inutile 

II mio travestitnento !.«.. 
Sitr» Ma bravi, ma bravissiu^ ! 

Ma bravi in verita. 

Bricconi, birbanti. 

Ah vol tutti quanti 

Avcte giurato 

Di farmi crepar. . 

Uscite furfanti 

Vi voglio accoppar. 
Con. Ros. e Di rabbia, di sdegoQ 
f^, a 3. Mi sento crepar. ' 
L'amico deiira, 

La testa gli gura. 

Dottore tacete, 

Vi fate burlar 
Tacete, partiamo, 

No;i serve gridar. 

(Intesi ci siamo ; 

tra loro con utH d'iiUeUigisMia. 

Non v'^ a repUcar.) partono. 

SCENA V. 

Bartdo, indi Berta* 

^^wr. Ah disgraziato !....ed io 

Nou m'accorsi di nulla ! Ah Don BasiUo 

Sa certo qualche coca. dxnfo over r(/Iei(itf«v 
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you : I am impatient for Uie moment which shalF 
unite me to you. 

Bat. But let me see. 

Fig. Look— who hinders you. 

Cmtnt to Bosmeu Do. se, mi, fa, sol, fa, (Mffeding 
to 8ing the notes.) 

Count. Now I must tell you dear (Bartolq rises 
md approaches near to them,) that in order to render 
your letter of senrice my di^ise was necessary. 

Bur. Bravo, braYissimo— bravo indeed ; rogues, 
r&scaby you have all conspired to set me mad; — 
away with you, you rascals, I will murder you all. 

Count, Kos. to Fig. . I am bursting with rage and 
indignation, (to Bar.) Our friend is seized with a 
sudden madness. Silence Doctor, you make your-, 
self ridiculous : silence, silenee, let us .go ; this up- 
roar is useless — ^we understand each other, (with m 
significant manner) there is nothing more to say. 

SCENE V. 

BartUo alone. — Berta enters. 

Bar. Wretch that I am ; I have not been able to 
discover any thing. {meditaHng) Don Basilio has . 
something to do with this surely. — ^Who's here-- 
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£|ii,ehiddiUi? 

Chi ^ di tit ?....SeDti Ambrogio. 

escono Ambrogio t Bertu da parti CjpjNute. 
Corn da Don Basilio qui rimpetto, 
Digli chio qui Taspetto, 
Che Tenga immantinente 
Che hogpran cose da diigli, e ehe io non vado 
Perchd....p€3t:hd....perch^ ho di gran ragiom 
Visubito: diguardia Jmbngiopartu 

Tu piantati alia porta... (a Ber,) £ poi...ii6 n^ 
(Non me ne fido) io stesso ei atard. |Mrf e. 

8CENA VI. 

Berta Sola, 

Ch^ Yeochio sospetf oso ! Y ada puve 

S ci Btia sinocbd crepa. 

Sempre gndi e tumulti ii^ questa caaa. 

Si Utiga, si piange, si nui|iaccia. 

Non t'^ un*ora di pace 

Con questo recchio avaro e brontolone : 

Oh che caaa ! Oh che easa in conAisione ^ 

Ckiardate....qua la musica : 

aieeomtdando Im aot^ 
Qui il Baeile da barba....que8te fledie 
Tutte fuori di luogo I 

Oili tutto tocca a fare a me ! PazienzftM** 
Duriam finchi si puote....finalmente 
Non son vecchia decrepita ; 
Posso troTare anchMo 
Unosposo che ikccia a modo mio. 

I! vecchiotto cerca mogliey 

Vuol marito la ragazza, 

Quello freme questa k paaza 

Tutti due son da legar. 

Ma che cosa ^ questo 9fBffn 

Cbe&tuttidUiBnir? 
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who's ben— 4u«t Ambrose (JhnirMe and'^erUtim^ 
ter fiwn opposUf doors) ran quicklji^ to Don Basitio^ 
just opposite here—tell him I want hush—be muil 
eome immediately-^I have matters of importance to 
disclose to him, and I cannot go to him — becavse-^ 
because — because — I have good reasons — go quick- 
ly (to Berta) Do you place yourself at the door as a 
guard and aflerwardfr— no, no— -(/ tammU frust kvt) 
I myself will remain. {EskUL 

«CBN£ VI. 

BeHa aUmt. 

Bsria. The suspicious old fellow— go, go, and 
atay till you are tired — ^nothing but outcries and 
tumults in this house : one scolds, another cries, aft- 
other threatens — no one has a moment's peace witii 
this grumbling old miser. Oh what a house ! what 
a^house of concision, only look {jtwve^mg tht room} 
here the music, there the shaving bjisin ; the chain 
all out of place ; every thing left for me to do ! Pa^ 
tienee, patience ; 1 will bear it as long as I can^ and 
besides I am not an infirfii decrepid old woman — I 
too can (bid a husband to suit me. 

In the grey decline of UTe, 
Maik the dotard seeks a wife, 
While the young coquettish fair, 
Quite as anxious seeks to pair. 
Raving both ; and what is love, 
Discordant hearts like these to move. 
Tis an univenal ill 
Teasing all, yet teasing still ; 
All its pow'r confess and aB 
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ifgli e un male univeraal^ 

Una smania, un pizzicore ^ 

Un soIettico....un tonnentOir-*- 

Poverina anchUo lo sento 

£ vi TogUo rimediar. 

Ail Tecchiaja maledetta 

Son da tutti disprezzata! 

Da vecchietta dUperata 

Mi conyien, cosi crepar. fiorte. 

scENA vn. 

D. Bartolo introducendo Z>. BasUie. 

Bar. Dunque Yoi Don Alonso 

Non conoscete affatto ? 
as. Affatto. Bar. Ah certo 

U eonte lo mand5. Qualche gran trama 

Qu) si prepara. 
Bos, lo dico 
, Che quel garbato amico, 

Era il Conte in persona. 
Bar, 11 Conte? Bat. II Contie. 

(Laborsa parla ehiaro.) 
Bar. Sia chi si vuote, amico, dal Notaro 

Vo'in questo punto andare, in questa sent 

Stipular di mie nozze io t5 if contralto. 
Bns. II Notar !...8iete matto ?... 

Piove a torrenti, e poi 

Qusta sera il Notaro 

B'impegnato con Figaro ; il Barbiere 
' Marita una nipote. Bar. Una nipote ? 

Che nipote ?.... II barbiere 

I<(on ha nipoti...Ah qi^ v'd qnalche imbroglio. 

Questa notte i bricconi 

Me la Togliono far ; presto, il Notaro 

Quk venga sulPistante 

Ecco la chiave del portone : andate 

Presto per caritlu gli da una cftiaoe. 

B(t». Non.temete, in due tftiti io tomo qu&. 

jMtrtr, 
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knn T, before its MNq^^tre Alt. 
Miserable age and me 
Miserable^ still to be 
Scom'd because I imnklee beari 
An4 am somet^hat grey of hairs ; 
But death will finish ally and I 
la innrin innoeence n^ut die t 

SCENE VII. 
Bartolo introducing Don Beuilio, , 

JBor. Then you know nothing of tiiis Don Alonz6* 

B^. I know nothing. 

Bar. Surely the Count must haTC sent him — 
Bome great plot is in agitation. 

Bus, I tell you that kind friend of yours is the 
Cotmt himself. 

Bar* The Count? 

Bos, The Count, {aside) (the purse speaks for 
itself.) 

Bar. Let that be as it may my finehd— this very 
moment I will go to the notary — this very ni^t I 
will finish the conti^t for my nuptials. 

Bar. The notary ! are you mad ? it rains in toi^ 
rents, and besides this evening the notary is engaged 
with Figaro— the barber diq[KMes of lus niece to* 
night 

Bar» His niece— what niece — ^the batbethas no 
nieces ; ah here is some trick— the rogues are trying 
to cheat me — quick, go directly to &e notary and 
tell him to c<mie here instantly — ^here is ^e key of 
the gate {gives her a key) go quickly I entreat you. 

jBof . Fear nothing-^ a moment I shall retuniu 
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acENA vm. 

Bartolo, indi Rositifi. 
'Bmt. Per forza....o per amore 

Hosina aTrk da cedere, coapetto.... 

Mi yiene un'altra idea. Questo bigUetto 

cava daUa taseU U HglieUo datogli daL Conie. 
. Che scrisse la ragazza ad AlmaTiva 

Potria servir. Che colpo da maestro ! 

Don AloDso, il briccone : 

Senza Yolerlo mi did I'armi in mano. 

Ehi Roflina, Rosina, 

Roama dtiU aue camete eset senxa pittiare* 

Avanti, Ayanti; 

Del Tostro amanteio ?i rub dar noTeUa* 

Povera sciagurata in Teritit, 

CoUocaate asaai beAe il Toatro affetto ! 

Del Toatro amor sappiate 

Che ei si fa gioco in sen d'on altra amante ; 

Ecco la prova hddU bigUetto* 

Ros, Ohcielol il mio biglietto ! 
Bar. Don Alonso, e il Barbiere, 

Congiurian contro roi : non ti fidate. 

In potere del Conte d^AImaviira 

Vi Togliono condurre... 
Ros, (In braccio a un'altro ! 

Che mai sento !...ah Lindoro !...alitraditore ! 

Ah si !... vendetta ! e veg^ 

Quell'empio chi d Rosina.) 

Signore, di sposanni 

Voi bramvate ?... Bar. Eilroglie... 

R$8. Ebben, si faccia I 

lo son contenta....ma all' istante : Udite. 

A mezza notte qui sara Pindegno 

Con Figaro il Barbier ; con lui fuggfire, 

Per sposario io voleva.... 
Bar. Ah sceUarati! 

Cbrro a sbartw la portiw 
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SCENE. MIL 

BwrUHo—to him Rosina. 

Bar, Rosina must yield citber to persuaision ar 
force — ha! I've got it — this note {he takes the no/e 
Jrom kis pocket) which th^ ^rl has written to Almira 
may serve — ^what a mastef piece of invention— Don 
Alonzo— the rogue without intending pi Liced the same 
in my own harids-^ha ! Rosina {Hoshut caiues from. 
her room vjithout speaking.) Approach, approaeh^ I 
have something to say to you concerning jour lover j 
poor unhappy girl ; you have placed your aifectlons 
▼ery worthily — know that he ia buk laughing at your 
'love in the arms of another nustresa : here m a proof 
of it. (gives her the note,) 
Ros. Oh heavens ! my note ! 
Bar, Don Alonzo and the barber are consprring 
against you ; do not trust tliem, they are trymg to 
get you in the power of the Count Almaviva, 

Ros, In the arms of another ! what ia it I hear — 
ah Lindor! ah traitor! yes — revenge — the wretch 
shall know Rosina. {asidt) Signor you desired to 
marry me. 

Bar, And I intend to do so. 
Ros. Well I am content, but let it be this iusiant ; 
listen — at midnight, the viUian will be here mth Fi- 
garo : I was to have escaped with him that 1 might 
marry him. 
Bar, Oh ^e rascals— I fly to bar the door. 
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iSos. Ah mlo aignore ! 

Entran per le finestre : Haano la ehiave^ 
Bar, Non mi muovo di qui ! 

Ma....e 86 fossera armati ?....FigUaiiua 
Poichd ti sei si bene iilununata 
' Facciam cosi. Ti chiudi a chiave ia camera 
lo TO a chiamar la forza : 
Dir5 che son due ladri, e come tali>..« 
Oorpo di bacco ! I'aTrem da vedere ! 
Figlia, chiuditi presto 2 io vado via. 
Mos. Quaoto, quanto 4 crudel la sorte mia ! juarte- 
segue ittrumetUale esprimenU ua tempantU^ 
DaUafinestra di pnspetto si vedono frequent 
iampi, e si vede at di fuori aprire la gdoria^ 
ed entrare vn dopo Valiro Figaro^ ed U Ccnie 
mwvoUi in un mtaUdlo, Figaro drU in mono 
una Umkma, 

SCENA IX. 

n CorOey Ugato^ indi Rogina. 

tkg, Al fine eccoci quk* 

Con. Figaro dammi la man. Poter del mondo ! 

Che tempo indiavolato 1 
tig> Tempo da innamorati 

Figaro aeeende % ham spUmdo. 
CtoH' £hi, fammi lume. 

Bore sar^ Rosina :... i^^. Ora Tedremo... 

Eccola appunto. 
Con, Ah mio tesoro t... em trasporio. 

Mas* (retpingendolo) Indietro 

Anima scellerata ! ioquldimia 
' Stolta credulity Tenni soltanto 

A riparar k> .scomo, a dimostrarti 

Qnal sono, e quale amante 

Perdesti* anima indegna, 6 «conoscente. 
Oon, Io son di sasso. 
Big, Io non caxiflco niente* 
iUn. Maperinetli. 
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Ros J Ah sir, they can g^et in &t the windows 
-^they have the key- 
Bar. Then I will not stir from this spot — ^but 
if they should' be armed — ^my dear child, since 
you are so well informed of their plans, let us do 
this— do you lock yourself in your apartment, 
while I go to obtain assistance — I will say they 
are two robbers— and by hearens, we may look 
on them as such. Girlf conceal yourself quick- 
ly — I must go. 

Ros. How cruel is my destiny ! 

[ExU — muHc/ollows — a storm is heard — 
from the windows in the perspective are 
seen flashes of lightning — the olind opens 
from without^ and Figaro and the County 
enveloped in mantles, the former holding 
a lantern f enter thro^h them.^ 

SCENE IX. 
The County Figaro^ and Rosina, 

Fig* At leng^ we are here. 

Count, Figaro, me me your hand. Oh ye 
powers, what a night ! 

Fig. Fitting tune for lore ! (Figaro lights the 
tapers, peeping at the same tims,) 

Count, Give me the light — where can Rosina 
be? 

Fig, That we shall soon see—here she. is, to 
the very moment ! 

Coimt, (with transport,) Ah my treasure ! 

Ros. (pushing him from her,) Away wretch ! 
I am only come to repair the euilt of my foolish 
credulity — to show you what I am, and what a 
mistress you have lost— unworthy, ungrateful 
man! 

Count, I am stupified ! 

Fig. I understand nothing ! 
• Count, In pity — 
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JStoft f aci. Fii^^ unore 

Sol per sa^ificarmi 

A quel tuo tH Conte Ahnsvi^a... 
€fon» Al Conte) * 

Ah flei delusa !...oh mft felice !.»*adunqtte. 

Tu di Thrace amore 

Aad Lindor...rispondi. 
■Mos, Ah si ! t^amai pur troppo ! 
Con, > Ah non ^ tempo 

Di piu celani, anima mia ; ravriaa 

8*inginoecbM geUando U manidlo^ ehe 
tiene raccoUo da Figaro* 

Colui che si gpran tempo 

Segu) tue tjracce, e che per te sospira. 

Che sua ti vuole : 

Minuni, o mio tesoro, 

Ahnaviva son io : non son Lgindoro. 

a3 

Mos. Ah qual colpo inaspettato ! 

£di stesso !...oh Ciel ! che sentol 

In sorprosa, di contento 

Son vicina a delirar. 
Bon. Qual trionfo inaspettato ! 

Me felice ! oh bel momento ! 

Ah d'amore di contento 

Son Ticino a delirar. 
Fig* Son limBsti senza fiatp... 

Ora muojon dal contento ! . 

Guarda guarda il mio talento 

Che hel colpo seppe far. 
Ro». Mio s]gnor....ma Toi....ma io.„. 
Cott. Ah non piik, non piu l?en mio I 
t!m t Bos, Dolce nodo avrenturato 

Che fai paghi i miei desiri ! 

Alia fin de' miei nuirtiri 

Tu aentisti, amor, pietiu 
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jRof. Be silent I You ooly feigned to lovemei 
that you might sacrifice me to the yUe Count AI* 
marira. 

Count. To the Count ? Ah you have been de- 
ceived—oh happy mei The|k jon do love Lin- 
dor P Answer! 

Ros. I loved you but too dearly. 

Ckmni. This is no time for disguise. [HefalU 
on hi$ knees, Ihromne <jff ku mantle, which Fjh 
garo takes up*) Mylove! behold him who haa 
followed your steps so long-*— who sighs for you— - 
look on me, my treasure ! I am Ahnaviva ! I am 
not Lindor. 




• ^ 
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Ros. Oh unexpected happiness! Oh heavens! 
what is it I hear? 1 am ready to die with joy-* 
with pleasure! 

Count. Oh unexpected victory ! oh happy mo* 
ment ! I am ready to die with joy — with plea- 
sure ! 

Fig. I am breathless — ^I shall die with joy — 
aee, see what my wit has done ! 

JRos, M V lord ! a— rbut I — 

Ciunt. Ah no more { no more, my love ! 

(Jeunt and Ros. Sweet and happy union, that 
^ures our lasting happiness ! At length, love, 
thou hasl pitied my furorings ! 
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Fig. Presto andiamo: viabrigate: 
Via lasciate quei sospiri, 
Sc si tarda i miei raggiri 
FanDO fiasco in verity. 
eo». e i&w; Dolce nodo avrenturato cc. 

Figaro va al oaUcne, 
tig, Ahcospetto! chehoTeduto 

Alia porta.. '.una laoteraa... . 

Due persone....che si fa ? 
a 3 Zitti zitti, piano piano 

Non facciam piu confusionc. 
Per la scala dal balcone 
Presto andiamo via di qak, 

vanno per pariire^ 
Can. Che avrenne mail.... jRy. La Acala. 

Con, Ebben ?.... Bg. La scala non v' e piu. 

Cwu Chedici? 
Fig. Chi njai I'aVrklevata ?... 
Con. Quale inciampo crudel ! 
Bos. Me sYeuturata. 
Fig. Ah zitti....sento gente. Ora ci siamo 

Bignor mio, che si fa ? 
Con. Mia Rosina, coraggio. 

n rwBvog\H ml manUllo. 
Fig. EccoKqna. 

si rilirmidveno U qavntt. 

SCBNA X. 

D. Basilio con lantemaintroducend€/ittn^oiaj9, 
con carta in mono. * 

Bas.r Don Bartolo, Don Bartolo.... 

chimando dalla quinia oppot^ 
Fig. Don Basilio. aecennando at Con. 

Con. E quell' altro ? 

ligt V^reilnostroNotaro. Allegramente, 
Lasciate fare a me, Signor Notaro. 

jD. Bos. t U /fotaro si rivolgono, reriann 
sorprcH. llJfotaro siameina a Fig- 
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Fig. Quickly, quickly 
5 delay, 



let us go! No more 
niy schemes will all fall to 



sighing ! If we < 
the ground. 

Count and Ros, Sweet and happy union ! &c. 
(Figaro goes to the balcony,) 
Fig, Ah what do I see ! a lantern at the door — 
two persons — what can it he ? 

All three. Hush, hush ! Softly, softly I We 
must keep quiet Quickly, quickly, let us es- 
cape hy the ladder at the balcony. {They are 
about to depart,} 

Count, What has happened ? 

Fig, The ladder— 

Count. Well! 

Fig. The ladder is gone. 

Count, What do you say ! 

Fig, Who can have taken it away ? 

Count, What cruel obstacle is this ! 

Ros, Unfortunate me ! ^ 

Fig, Hush, hush ! I bear some one coming. 
Now, my lord, what is to become of us. 

Count, Courage, my Rosina. (He conceals 
himself with his inantle.) 

Fi^, Here they come. (They retire behind 
the side scenes.) 

SCENE X. 

Don BasUio with a lantom, introducing a nota- 
ry with papers in his hand. 
Bos, Don Bartolo ! Don Bartolo ! (Calling 
from the opposite side scene.) 

Fig, (miking SI sign to the count.) Don Basilic. 

Count, And the other? 

Fig. Our notary. Courage, courage! all will 

go well — ^leave all to me. Mr. Notary — (Do^ 

BasUio and the notary appear cutonished — 

ihfi notary approctches Figaro,) You were en- 

8 



743 



,z^^gk^ • 



iSlipit1fur<|ueflt&8era 
Un cootratto di nozze 
1Vai)€oiiled'Alm«vii»^ embt<ltl«lflW 
G& sposi, eeeoU tpk Avete indos^ 
l4L flcnttura i* «< J^otajp coon ifiM Mm^tujgi^ 
Benissimo. J^. MapiaiWi^s 

BonBartoladov'd.'.... 
X^Stm. Ebi, 1><m Basilio. . ^ 

dal dilOf e gli addila di taceH> 
Qnesto anel& d jper Toi* Slfi9, Ma,ia»».* 
C«i. Per voi. 

Vi sono duepalle net cenrello^ 

caomido unapkhla, 
Se y' oppohete. 
Bos. Oib6 : prendo VvitXio. prcmdc i? msUt^ ] 

Clii &nn» -^ 
Cm eJSoi: Eccoci quit, ^oOftMrtopfis. 

Son testimoi^ 
mgttro e Don Bfinflio, 
Essa.^ miA sposa^ 
!Pfg, e9a9^ Erviva. 
.Con. Oh mio conlento ! 
IC)». Ob sospimtamiafeUdtiu 
3\(»^ Ewifa. 

ne//' aito chc il etnUe baoia la iftano a IZqi. 
e Figaro abhrmjditi gqjfwnenU D. Ba. 
Mtra Bartolo come aj^esso» 

SCJBNA m-TIBIA. 

deML 

Jtor. ' f*iiiB|i ttfttli Sisooifquik. 



d by Google 



l^ed to draw up a contrabt cMT^mamaffd between 
the Count Almayiva and mv niepe. Tnese whom 
you now behold are the lovers— ^Have jrou the 
papers vrith you ? (The notary takes a wrUk^ 
from hia pocket.) Very well, it is all ndit 

Bae. But not such haste— Wliere is I>od Bar* 
tolo? 

Ckmnt. Here, Don BaAitio--(ca^Mf^ hdm aside, 
and taking a riugfrom hiexrumfingtsr, he moHam 
him to be 8ilent)-^iki8 fing is yours. ^ 

B€U. Bnt-^bn4r^ 

Count, If you interfere, you shall hare a brace 
of buMcts^RMigh your head, {liking &ut a pit- 
toU) ^ 

Baa. Ha— ha— I take ri«g— ^fc*« i«)— who 

Count and Roa. Here we are— Pifaro and 
Don Basilio are witnewes ^at she is mine. 

Fig..€mdBae. Brarol 

Count. Oh rapture ! 

j^9. C9b long looked fbr happiness ! 

Jill. Bravo! bravo! (AtthemomefUthteowSt 
Wkiesing RonnaU hana, and TigOro efnbraekig 
Don BatiHoy Bartoho enters.) 

SCENE LAST. 

Don Smioh, an akadM, alguatih, 6ft. 

Bar. Stop, stqp ! here they all are. (Skcww^ 
Figaro and the Count to the cUcade and solHefsi. 
and throwing himself on Figaro,) 

Fig. OenUy, signer, if you pleaSfe.' 



I 
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Bar,' Signor, son ladri, 

Arrestate. 
Ujffi, Signore, (al Con.) i! suo nome. 
C(ni. II mio nome? 

Egli e quel d' un uOm d' onore ; 

Lo sposo io son di questa... 
Bar. Eh andate al diavolo. ' 

Bosina ha da esser mia, non e irero ? ' ' 
Ros, Come debbe esser sua ? 

Oh n^mmen per pensiero. 
B»r, Come, come fraschetta, ah son tradito. 

Arrestate tI dico ! 

£' un ladro. additando U €<niU. 

Fig. Or or V accoppo. 
JBor.E' un birbante, e un briceon. 
Uffi. Signore. al Cm. 

Con. Indietro. Uffi. II nome... 

Con. Indietro dico, indietro. • 
Uffi. £hi, mio signor, abbassi quel suo tuono, 

Echieleir' 
Con. D' Almaviva il Conte io sono. scoprendftsi* 
Mar, 11 Conte, ah cite mai sento ! 

Ma cospetto... 

Insomma io Uo tutti i torti. 
Fig. Pur troppo ella d cosi. 
Bar. Ma tu briccone 

Tu pur tradirmi, e far da testimonio ? 
Bos. Ah Don Bartolo mio 

Quer signor Conte certe sue ragioni 

Ha sempre in tasca ; certi suoi aigomenti 

A cui non si risponde. 
Bar. Ed io bestia solenne 

Per meglio assicurarc il matrimonio 

Portata ho via la scala dal balcone. 
Fig* Ecco chc fu un' inulil precauzione. 
Bar. Ma la dote ...io non posso... 
Con* Eh via ; di dote 

Io bisogno non ho. Va te la dono. 

^Bar. ride godendo. 
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Bar. Sir, they are all thieves— artist theni dtf 
the spot. 

Officer, Your name? 

ComU. My name— it is tliat of a man of ho- 

notir— I am the husband of this 

Bar. Go to the deril with you ! Rosioa is to 
be miae — is it not true ? 

Jioi. How, yours ? I hare hot even-r— -• 

JBar, How-'-ntMw^^on — Ah ! I am betrayed I 
Arrest him, I tell you— he is a thief. {poirOmgU 
ihec<nmt.'\ 

JPtg. Vn break the fellow's head. 

JBSr. He is a rogue, a rascaL 

tMeer, Sir ! (to Oit coiM<.) 

Comd. Off with you. 

Officer, Your narne--^ 

Covmk. Off! off] 1 say. 

Officer, Ah, my gentleman ! 
a little. Who are you, pray ? 

Oourd, I am the Count Almayira. 
^irMelf,) 

Bar, Tfaecoiuntt ah what is it I hear? By 
heavens! 'tis I alone am wix^Ag. 

Fig, That is but too true. 

Bar, But you — yod rascal 1 to betray me, ikUd 
bear witness aga.inst me^ (to Cot.) 

Ba^, Ah, my dear Don Bartolo ! that signoi* 
Count has certain reasons in lits pocket — uoail' 
Bwerable reasons! 

Bar* And I, like a ereat fool, in order to ensure 
the marriage, carried away, the stairs of the bal- 
cony. 

Fig, That was but a useless precaution. 

Bar^ But the dowry ? 

County Ah nothing! nothing! I dlesire npne-^ 
\ give it to you. (JBarfoZo laughs joyfully^) 



lower your tdHtf 
{thowing 
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Hig. Ahah ridete adesso?... 

Bravissimo Don Bartolo, 
Ho veduto alia fin rasserenarsi 
Quel Tostro ceflo amaro, e furibondo. 
Ah i bricconi han Xortuna in questo mondo. 
JRos. Dunque signor Don Bartolo... 
Bar, S), si ho capito tutto. . 
dm, Ebben, Dottore! 
Bar. gi, s) che serve ! quel che fatto e fatto, 

Andate pur, che il Ciel vi benedica. 
fig. Bravo, bravo ! un' abbraccio ! 

Venite qu^ Dottore. Ros, Oh noi felici ! 
. Con, Oh fortunato amore ! si danno la mano. 

Fig, Di SI felice innesto 

Serbiam memoria etema, 
lo smorzo la lanterna, / 
Qui piu non ha che far. 
Coro. Amore e fede eterna 

Si vegga in voi regnar. 
Bos, Costo sospiri e pene 

Questo felice istante, 
Alfin quest' alma amante * 
Comincia a respirar. 
Coro, Amore ec. 

Con, Dell* umile Lindoro, 

La fiamma a te fu accetta, a Bos, 

Piu bel destin ti aspetta, 
Su vieni a giubbilar. 
Coro, Amore ec. 
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Fig. Bravissimo! Don Bartolo: I see that 
cross face of yours in a good humour at last. 
Ah, rogues have the greatest luck in the world \ 

Ro8. Then, signer Dod Bartolp — 

Bar, Yes, yes! I have understood all. 

Ckrunt. Well, Mr Doctor! 

Bar. Yes, yes ! ^it is of no use. What is done, 
Is done— it must be so. Heaven bless y^u ! 

Fig. Bravo ! bravo ! Come, doctor, and em^ 
brace me. 

Ros. Oh happiness ! 

Count. Oh fortunate love ! , 

Fig. Let us always remember this liappy 
union. I may now put out the light — it is no 
longer o^ny use. 

Chorus. Love and faith appear in you I 

Ros. This happy moment has caused us sighs 
and tears — at length this affectionate heart be- 
gins to breathe again. , 

Chorus. Love, &c. 

Count. You accepted the love of the lowly and 
humble Lindor— a more fortunate destiny now 
awaits you — come and enjoy it ! 

Chorus. Love, &c. 
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